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@@ FOR over twenty years I have 
had the pleasure of using a set of 
Deagan Class A Chimes. I have had 
daily organ recitals over this period 
of time in the beautiful music room 
of the Mission Inn and many expres- 
sions of appreciation of tonal beauty 
have come from countless listeners. 
Ten years ago when our organ was 
rebuilt and electrified, a Deagan Vi- 
braharp was added. This addition I 
assure you along with a beautiful 
organ makes the instrument complete. 
I just want to add my personal ap- 
preciation for these sterling additions 
which give daily pleasure to many.2® 
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A basic characteristic of 
the Reuter Organ of yester- 


day, today, and tomorrow. 
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We Are Pleased to Announce for the 


First Time in America 
the Publication of these Modern Masterpieces 


for The Organ 


RARG-ELERT, S$. no... .ceceeees.. Choral Improvisations 
Op. 65, Vol. 2 — $1.50 
Edited by Felix Guenther—Hammond Registration by Chas. Cronham 


KARG-ELERT, S. ooo... Choral Improvisations 
Op. 65, Vol. 6 — $1.50 
Edited by Felix Guenther—Hammond Registration by Chas. Cronham 


DUBOIS, THEODORE Messe De Mariage 
(Marriage Mass) — $1.50 
Edited by Felix Guenther—Hammond Registration by Chas. Cronham 





TO BE PUBLISHED SOON 
VIERNE, LOUIS 





This is the first time that these contemporary 
masters have been available in American editions 
at popular prices. Heretofore they could be 
obtained by students and teachers only in the 
expensive European copies. Take advantage of 
this offer today. 


Send for our Complete Organ Catalog 


Edward B. Marks Music Corporation 


RCA Building — Radio City — New York 
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TEXTURE 
An interesting texture is the outstanding characteristic 
of good organ tone. The tutti is a rich blend of 
many and sometimes diverse elements which unite to 
produce a cohesive and integrated sound. The result 
is different from any of the elements—yet the original 
sounds are still present and discernible in the whole. 

To appreciate and judge such a texture requires as 
much familiarity and background as does intelligent 
listening to a symphony orchestra. 

The undiscriminating ear is satisfied with simple 
sounds which possess the quality of smoothness. 
With additional experience in listening the simple 
tone becomes banal and obvious—and a more inter- 
esting or varied texture is necessary for aural 
satisfaction. 

It has been the particular concern of the Aeolian- 
Skinner technical staff to produce a satisfying 
ensemble blend—yet at the same time to allow 
individual stops to possess life and character. There 


is at once tone for poetic or architectural music. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD Harrison, President 
WituiaM E. Zeucu, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEW 


Prepored With Special Consideration for the Average Organist 


Christmas Music 

A4+C — Ralph L. BALDWIN: “Tryste Noel,” F, 7p. 
u. md. (J. Fischer & Bro., 15¢). Text by L.I.Guiney. A 
combination of anthem and carol, for choruses doing unaccom- 
panied work in divided parts; many rich effects, some of un- 
usual beauty. True choral music that will reward all the time 
spent in making the most of its many opportunities for fine 
singing. 

AC — Dr. Edward Shippen BARNES: “Once in a 
manger,” Am, 4p. e. (Schmidt, 12¢). Opens with unison 
sopranos, then 2-part women’s voices, 2-part men’s voices fol- 
lowing in minor key, repeating the section in major. Dis- 
tinctive and appealing. 

*A4+C — Basque, at.A.H.Johnson: “Song of Mary,” 
Am, 9p. me. (J. Fischer & Bro., 15¢). Traditional text. The 
first section makes use of the contrasts of unisons against 
figured accompaniment and brief unaccompanied harmonized 
phrases; second section opens with women’s voices in thirds 
against men’s voices in thirds, with the theme carried here & 
there by one of the inner voices. Structurally simple enough, 
but when done by a competent choir under competent direc- 
tion, with full use of the opportunities for fine phrasing, it 
will be a masterpiece. 

A4+C — Belgian, ar.M.J.Luvaas: “Friendly veil of 
night,” Asm, 8p. md. (Birchard, 10¢). A fairly complicated 
bit of musical beauty for the best choirs, preferably for un- 
accompanied singing, with brief sections both for women’s 
voices and men’s in four-part as contrast. It opens softly and 
slowly, ends accelerando and ff. Don’t ignore this if your 
choir can really work. 

AC — Alan FLOYD: “God rest ye,” Ef, 7p. e. (J. 
Fischer & Bro., 15¢). The old English text, and fine rhythmic 
music of the right kind to make Christmas merrier for every- 
body. That fine sentence opening in unison and then turning 
to harmony, used frequently through the anthem, will make 
everyone sit up and listen with pleasure. Published in 1937 
but as fine today as then; for every choir, and no complications. 

AC — Alan FLOYD: “Lullaby to the Little Child 
Jesus,” F, 7p. s. s-a. e. (J. Fischer & Bro., 15¢). The Christ- 
mas story in one of its lovelier moods, as the title suggests ; 
needs re1l sympathy in the singing, but will go to the heart. 
Simple, appealing, appropriate. It will need two artists on 
that page-2 “ah” solo section—a soprano with a heart, an 
accompanist with sense of color. Perhaps the s-a-t trio on 
page 5 will be best with three solo voices. Real Christmas 
music of charm and delicacy. 


AGC — William A. GOLDSWORTHY: “This is the 
winter morn,” C, 12p. e. (J. Fischer & Bro., 15¢). Text by 
O.E.Fuller. For 4-part adult chorus and 2-part junior choir. 


In 4-4 rhythm and called a processional, and a grand one it 
is too. Juniors and adults answer each other antiphonally in 
the first eight pages, some of the phrases overlapping neatly 
to give the thing a fine driving force. On page 9 the juniors 
take the theme against adult accompaniment with the soprano 
singing a telling descant on “Hosanna.” It should be heard 
in every church having a senior and junior choir. Music like 
this carries a message from which no one can escape. Easy 
to do but it packs a thrill for that Christmas service. 

A4+C — A. GRETCHANINOFF: “Hail O Virgin,” 
G, 6p. u. md. (Birchard, 15¢). Descriptive and dramatic 
music, as a contrast to the carol type. Writing reviews grows 
tiresome when something good must be said for so many 
things, instead of the easier job of describing the style of 
writing. Here certainly is something good, but it demands a 
fine choir. It’s more American than Russian in the directness 
of its approach. Fine music, big music, a stirring message. 

A8C — Edward HARRIS: “Rocking Carol,” Af, 4p. u. 
me. (J. Fischer & Bro., 12¢). Czech text, translated. Again 
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real charm in Christmas music, with music and text both so 
original that there’s nothing else to duplicate them. Christ- 
mas must essentially mean more when music like this is heard. 
Easy technically but wants lots of finishing. 

AC — Philip JAMES: “Child Jesus came to earth,” 
Gm, 4p. u. e. (Galaxy, 12¢). Old German text, English 
translation. Has the flavor and style of an old chorale, with 
a brief “Hallelujah” interruption. “Christ is born,” E, 3p. e 
(Galaxy, 10¢). Text by St.Cosmas, 760 A.D. Here is some- 
thing unusual, with some unexpected turns. Harmonized 
phrases answering unisons with fine effect, the whole making 
a bit of musical beauty in its own very individual way. 

*AC — 13th Century, ar.R.Elmore: “O come Im- 
manuel,” Em, 6p. e. (J. Fischer & Bro., 15¢). Translation 
of 12th-century Latin text. This number, reviewed last year, 
is again included, as the final number for the present set of 
Christmas anthems because it’s good for any program to have 
something old and familiar along with the unfamiliar new 
themes. This is one of the best of the old church tunes 
familiar to all congregations; the Arranger has done a fine 
piece of work in his setting. It will be especially effective in 
choirs where the solo idea is discarded in favor of unisons, 
especially men’s voice unisons. It should be in every Christ- 
mas repertoire. 


Organ Music 


Garth EDMUNDSON: A Carpenter is Born, from the 
Apostolic Symphony, A, 5p. me. (J. Fischer & Bro., 60¢). 
The reason for publishing this movement separately is un- 
doubtedly the wide use it has had as a separate movement, 
and of course it is timely for the coming months. It is not 
a pastoral bit but rather a tone-painting, moody, ethereal, 
beautiful; a rather large and rich organ is essential, or the 
delicate tones intended will not be realized. Players capable 
of painting such a picture at their consoles owe it to their 
profession to use the entire Apostolic Symphony rather than 
only one movement from it. 

Frederick JACOBI: Prelude, 2p. me. (Gray, 60¢). One of 
the ‘Contemporary’ series. Try this one for yourself; it does 
not cost much, is short, easy to play, and has just enough 
sanity and even beauty behind it to atone for the fact that it’s 
more gibberish than eloquence. It’s an improvisation, but the 
Composer rather catches us with the wierd beauty of the fairy- 
land in which for the moment he’s living. Prelude is the 
wrong name; let’s call it Viston or something as romantic and 
visionary as its music is. 

S. KARG-ELERT: Choral-Improvisations, Op. 65, No. 2, 
29p. 11 pieces (Marks Music Corp., $1.50). The titles, in 
English as given in the score along with the German: 

By Waterside in Babylon 

Lord Jesus Christ Be Present Now 

Lord and Senoir 

Lord Take My Heart It Beats for Thee 

Lord Hear My Deepest Longing 

O Blessed Jesu How Hast Thou Offended 

Thee Will I Love My Strength My Tower 

I Thank Thee Lord Through Thy Dear Son 

O Lamb of God Most Holy 

O Man List To His Sighing 

I Will Sing My Maker's Praise 
Here we have church organ music at its finest, following along 
where Bach’s choralpreludes began, but slowing down their 
pace and Wagnerizing their style into harmonic moods rather 
than contrapuntal. Pictures rather than action. Only one of 
the eleven seems to fall short; the others are superb. Some 
ate short, one is eight pages; average is about three pages. 
At a quick glance they look difficult, but because every meas- 
ure is breathing a message of music, they are easy to play, 
and certainly easy to listen to. The average player, with 
limited time for preparation, will have few difficulties if only 
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Each employee possesses the pride of being part 
owner of our organization with the feeling that 
every fellow worker is striving to attain the same 
goal; this develops a loyalty that is priceless in 
these troubled times.... The spirit of cooperation 
is evident in our daily routine and each finished 
organ is proof that the effort is a valuable asset. 


Your Inquiry will bring full 
Cooperation in a solution of your organ problems. 
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he has an organ rich in beautiful tones. These things breathe 
music in every page, and it’s church music too, not concert. 
This is one of the most practical collections of Karg-Elert. 
For the most part, where the chorale melody appears, the 
German text is given; English should have been added. Just 
the same, program these things properly under their English 
titles and your congregation will feel the message clearly 
enough. 

Clarence KOHLMANN: Idy/l of the Flowers, A, 3p. e. 
(Presser, 40¢). A simple but beautiful little piece of music 
for an evening offertory or postlude. Probably intended for 
piano but spread out for organ as an after-thought; none the 
less it is genuinely musical. 

Rowland LEACH: Seven Casual Brevities, 18p. me. (Gray, 
$1.25). Here’s a man with imagination; his titles cover the 
lack of thought or direction, and arouse the hearer’s curiosity 
so that a receptive mood meets poetic ramblings and the result 
is happiness all around. Reubke could do this sort of thing 
and put it into a big art-form; we have no composer capable 
of doing that today. The miniatures they are writing are 
sometimes beautiful, always imaginative & fantastic. But to 
survive, music must be more than miniature, more than fan- 
tastic. However, suppose we begin where we find ourselves, 
give the encouragement of public performance to works seem- 
ing to promise ultimate merit, and then see what happens. 
The Seven Casual Brevities are: The Desert, Chollas Dance for 
you, Yucca, Opunita, Joshua Tree, Cereus, Saguaro. Some of 
the miniatures are gems, others have little to say; their fan- 
tastic qualities should make the set highly effective on a re- 
cital program of true literature. T.A.O. recommends this set 
to every organist with a large imagination and a large organ 
at his command. 


Secular Choruses 


CW Ivan LANGSTROTH: “Three Cheyenne In- 
dian Songs,” 20p. me. (Gray, 25¢). Titles are: “Song of 
Victory,” “Famine Plaint,” “Song of the Elk-Soldiers.” The 
first calls for accompaniment by drums in C and G, the second 
by two trumpets and tam-tam, and the third by trumpets, 
horns, and drums. Something unusual for your next choral 
concert. 

*CW Boris Levenson: “Let there be music,” Af, 5p. 
md. (Summy, 15¢). Music's tribute to music, in “a prayer” 
(says the score) that makes good listening for any audience. 

CW Maud Haben LUCK: “Life's Mirror,” D, 14p. 
md. (Summy, 18¢). Attractive music for any choral concert, 
with a piano accompaniment to add rhythm and color. 

CM Geoffrey O'HARA: “Land of our birth forever 
free,” G, 8p. md. (J. Fischer & Bro., 15¢). A simple sort of 
a song fixed up the way an average men’s chorus likes to do 
it, with a text suitable for these times, the music written by 
a man who knows how to write such things for voices. Every- 
body will like it. 

*CM Negro, ar.J.Pasquet: “Brudder is yo’ back- 
slidin’,” A, 3p. u. me. (J. Fischer & Bro., 12¢). The men 
will like this one too, and once they learn that each must stick 
to his own part and not worry about the dissonances, they will 
do it well. Humorous text and attractive music. 

*CW3 Polish, ar.H.Gaul: “Polish Child’s Morning 
Prayer,” G, 3p. u. me. (Galaxy, 10¢). Simple and attractive 
music everybody can understand and enjoy. 

C8 William Grant STILL: “And they lynched him 
on a tree,” 46p. md. (J. Fischer & Bro., 75¢). ‘For white 
chorus, Negro chorus, contralto soloist, narrator, and or- 
chestra,’” a setting of a poem by Katherine G. Chapin. It’s 
the story of a lynching, set to dramatic music strongly tinged 
with the flavor of the Negro spiritual, with dissonances and 
unexpected progressions. Timid people shouldn’t try it, nor 
even listen to it; but given a competent and vigorous inter- 
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pretation it should send the chills down your spine. If both 
choruses are not available the Composer suggests splitting the 
single chorus into two divisions, one representing each group. 

*CW3 — Tipton, ar.C.Lefebvre: “Hymn to the Night,” 
Df, 8p. me. (Gray, 15¢). A lovely piece of music in which 
the voices and piano join to create a few moments of real 
charm for the audience. 


New Organ Music from Abroad 
Reviews by ROLAND DIGGLE, Mus. Doc. 

© I believe that in all the years I have been reviewing 
music, this is the first time organ music by an Australian has 
come to my notice: Two Choralpreludes by A. E. FLOYD, 
published by H.A.Evans & Son, Melbourne, Australia. ,,Dr. 
Floyd, organist of St. Paul’s Cathedral, Melbourne, has wuit- 
ten a number of choral works, published in England. The 
Choral preludes ate on the tune Kilmarnock and on a tune by 
Orlando Gibbons. Both are easy three-page pieces, well writ- 
ten and excellent for service. 

An early piece by E. C. BAIRSTOW, Prelude in C, has 
been reissued by Cramer of London. It consists of a fine tune 
on the pedal with rapid figuration on the manuals. It is not 
difficult and comes off well on a large organ. I feel that it 
is a pity to reissue an old work when the Composer has ad- 
vanced in style as Sir Edward certainly has done. How many 
performances have been given of his excellent Sonata pub- 
lished by the Oxford Press a year or so ago? I have yet to 
see it on a program, but it strikes me as being organ music 
of the first rank. I have used the last movement as a service 
prelude and it appeals more and more. Then there is his 
charming Evening Song which he wrote for his wife (it could 
well be called a love song) ; why in heaven’s name is it not 
played more often? It is easy, effective, and beautiful with- 
out being sentimental. Blow me down, I'll play it next 
Sunday. 

I have spoken so many times of the excellent arrangements 
of the old composers by Harry Wall that I am sure many of 
you who have played these pieces will be sorry to learn that 
he passed away July 3 in Rochester, England. I had a letter 
from him a few weeks before his death and he spoke of the 
many pieces he had waiting for the publishers. It is to be 
hoped some of them will sooner or later be available for those 
of us who like this type of music. Mr. Wall was 74 and since 
he retired had been living at Rodmersham Green near Sitting- 
borne—aren’t those names lovely? 

A perfectly lousy piece is Eventide Postlude by C. J. FROST 
which like a termite has found its way to my desk. What 
poor old Dr. Monk ever did to deserve such treatment I can- 
not imagine. Here we have six pages of tripe, and at the 
end where the tune is in the pedal and the hands are slobbering 
over the manuals—all I can say is “The needle quick, 
Watson.” 

Aside from organ music I should like to call attention to 
Healey WILLAN’S splendid setting, "The Trumpet Call” te- 
cently published by the Toronto branch of Oxford Press. The 
impressive words are from a poem by Alfred Noyes and in 
15 pages of music Dr. Willan gives us as stunning a choral 
work as I have seen in many a long day. It is not too diffi- 
cult for an average choir and for a any sort of British service 
of intercession it is perfect. I have used it at such a service 
and the impression it created was tremendous. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 
Additional Cap-letters, next after 

above,: refer to: 

A—Ascension. N—New Year. 

C—Christmas. P—Palm Sunday. 

E—Easter. S$—Special. 

G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
{preferred or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated) 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

ip—3 pages, etc. 

3-p.—3-part writing, etc. 

Abam.¢s-—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. , 
d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 


photo. coe 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “‘solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
he beginning o t program. 

Services: *\Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 





a—Alto solo. q—Quartet. 

b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


1—Junior choir. v—Violin. 
m—Men's voices w—Women's 


off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
o—Piano 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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R, P. Elliot The Hon. Emerson Richards 
Hugh Giles Harry B. Welliver 
Ruth Krehbiel Jacobs Dr. Kenneth N. Westerman 
- ° ° Editor lona Burrows Jones Reginald Whitworth 
Vol. 24 OCTOBER 1941 No. 10 
EDITORIALS & ARTICLES 
Atlantic City String Organ’ ........ 5.2 5605+5%: COMER IRIE Re oi boé. 2 scars tei apace mele tseiecs 289 
Brick Church; New York: .....5006600.00008 PA OMMIDIECE heals. wrens caesarean 298 
Jee \YSi) A G50, 0s A cen eee Ce ar re AM OMIAEG oie ei Marci we miearectentnes 306 
ISCHOES: CHOOE ROI 5552 cies ah 3c 6-6 6: eracecte. Syren ee OL See RC Ee ae 307 
THE ORGAN 
History of Console: Additions ............. Dr. Homer D. Blanchard .......... 308 
SENECE- WAY; GOMDONS). .:5,6:6 6:66.00). cc sss ove ess DDD OTIC. ee Pe eA 308 
Tone-Analysis Equipment ................. SCNGHOT TIGDATAS 66.0 Seis enieveis we woke 307 
Organs: Austin, University of Texas......... ALO OTIARZSINRER 563 stisoiiel iti s8% 3310 
CHURCH MUSIC 
Dean Dunham: Simplictty® <<<... 3s 0 ee cs DOT GLE) ROE a eR ee Eee 309 
Music Classified by ‘Subject: ..../..0..:.6..0600:: SOND DING IABB 66.55.03: Se eccdd-ncviecens 303 
Services by Brick Church). «2.46606 066s08 Mee SCONE MU MRTEAID eis, oi «oii ve wpace 299 
Service Selections: Seth Bingham... .303 Dr. Clarence Dickinson ........... 301 
Everett: TUtchings: ..5...066::066:6 e008 311 Homer Emerson Williams ......... 312 
RECITALS & RECITALISTS 
De: Tidmarsh's 500) Recitals: ....< éasicisc lO 2 CL, ee 304 
MANANES MPEOREDING § o.o:5. 6.5.0.3 45:0 vie sas Sew eos BOG OGMOLGR i sicrsinicso: niehecaisiaini cs aesetd 314 


NOTES & REVIEWS 


Bvents: BOrecast! oiacsisciccc ie cicscsne ace 316, 317 

ROR NURI 15 05 6 5s a: 9S ssp lowgseieiat 317 

Phonograph-Record Review ......... 306 

Prizes & Competitions ............ 318 
PICTORIALLY 


PERSONALS 
AMOR WAGED os 0i6Sis % eiaie leis ess Siar rs 313 
MAE SEEN 550006 a0 siays wlstssareiiivs $303 
Dickinson, Dr. Clarence ........ *as301 
Fischer; GeOrge. oxiciiis ces sisis's *abo307 
Fitch, Dudley Warner ............ p316 
PrAtia ty Dia Be cscs selene abe eee 0318 
BlarnsonisG: Donal a. jco.5.9:0500600: S046: 306 
Miller, Dr. Horace Alden ........ bo318 
1 TG 0 | Le an *290 


Atlantic: (Gity, Auditorium’ ..:5. 006600885 
New Yorke. Brick Chute «2 .é-6icccscecess 
Schenectady, Union College .............. 


Repertoire & Review, 292: 


Christmas and Organ ........... 292 

Dr. Diggle and Secular Choral... .294 

Collection and Hymnal ..... 295, 311 
BOLT |, ie a a a Ste m289 
eae ee as oe aha lia sea tind p298, b300 
SCALAUAN Dla. oie adhe. onde wo o:6. bi IAs b305 
POUSEC Es uA oo) 0 c.sis os. ge eters p317 
Tidmarsh, Dr. Elmer A......... *abs304 
Matches, (BVCtett «5 6655s ee vee SOUL 
Wagenaat, De Johan «3.0.06 «609: 0318 
ANUP OO sw oc rao us ose oases gaan 306 
WHHOC Petey ose cise s vicideee 313 
Williams, Homer Emerson ........ $312 
Winterbottom, Robert J. .......... 0318 


COPYRIGHT 1941 BY ORGAN INTERESTS INC. 
Published by Organ Interests Inc., Richmond Staten Island, New York. 
Printed by Richmond Borough Publishing & Printing Co., 12-16 Park Ave., Port Richmond, N. Y. 





ORGAN INTE 


RES'S IWC. 








RICHMOND STATEN ISLAND Phone: Dongan Hills 6-0947 


NEW YORK CITY 




















THE BRICK CHURCH, NEW YORK 


where Drs. Paul Austin Wolfe and Clarence Dickinson cooperate to 
present services of unusually coherent design 











THE AMERICAN 


ORGANIST 


October, 1941 


Services by the Brick Presbyterian 


By T. SCOTT BUHRMAN 


; - of the Brick Presbyterian 
service are especially instructive; Dr. Clarence Dickinson, one 
of America’s finest church musicians, has been developing it 
continuously since his appointment in 1909. He has a paid 
chorus of 28 trained voices and an organ of approximately 
130 voices built for him in 1919 and given a little further 
attention when it was moved last year to the new home of the 
Church on Park Avenue. He has everything an organist needs 
to make good church music; it ought to be good. It is good 
because to these physical resources he adds an artistic feeling 
for music that hasn’t yet been fooled by modern trends. 

This is an attempt to tell exactly what Dr. Dickinson does 
in a service and how he does it. The date makes no differ- 
ence, but it happened to be April 20, 1941, 11:00 a.m. service. 

The auditorium seats 500 and there is a small gallery in the 
rear, built over the entrance vestibule. In the front is a small 
sanctuaty-like place seating the choir on either side, the two 
groups facing each other (not the congregation, thank heaven) 
and at their backs and somewhat higher is the organ, divided 
on the two sides and speaking through grille-work of a pat- 
tern that completely conceals the presence of the instrument. 
The console is on the right (as the congregation faces it) in 
such position that all choristers on the opposite side can see 
the organist and those in the rear benches on the right can 
also see. It is sufficiently sunk into the floor to prevent the con- 
gregation’s getting any disturbing view of the organist’s hand 
in directing. Since the organ tone-openings face only into and 
at the choir, no opening facing toward the congregation, it 
makes an ideal accompanying instrument. The service: 

PRELUDE: Weinberger, Abide With Us, beginning pp at 
10:50, developing to ff through its course, and ending pp 
again—which makes a rather good definition of the ideal 
prelude. At 11:00, the organist continuing, an acolyte (pre- 
sumably one of the boys from ‘youth choir’) lighted the two 
candles on either side of the altar table, and the 22 boys and 
girls of that choir came into the rear gallery without cere- 
mony; the girls wore gowns of blue with white collars, the 
boys maroon gowns with white capes. In the meantime Dr. 
Dickinson was improvising a bridge between prelude and 
opening 

HYMN, which he then without break played through to an- 
nounce. Immediately choir and congregation began singing 
it from the first note, for the choir had come up from the 
lower-floor choit-room into the rear vestibule and were al- 
ready standing, a good number of them in the auditorium, 
ready to lead the singing. On no hymn did Dr. Dickinson 
indulge in any-monkey-business; it was supposed to be con- 


Complete details of the music of a representative 
service with special attention to the work of the 
organist, and some programs showing how all parts 
of the service, including sermon, are centered on 
the particular theme assigned to that service. 


gregational and he and his choir led it so vigorously, every 
note of it, that the congregation responded heartily to the 
invitation to sing. And sing it did. Pianissimo hymn-lead- 
ing from organ or choir in any way for any purpose has, so 
far as I have ever witnessed it, been a failure; the congre- 
gation invariably stopped. And if the congregation is to stop, 
we should then treat the hymns as choir-hymns in the manner 
already described in these columns. Again I say thank heaven 
there is one great church musician who knows what to do with 
the congregational hymn and continues to do it in spite of all 
our misleading chatter about expressive hymn-singing. The 
Brick Church also set a good example, at least in this one ser- 
vice, in the avoidance of many-stanza hymns; one had two 
stanzas, one four, one three. The only thing worse than an 
interminable hymn is an interminable sermon. Between stan- 
zas Dr. Dickinson followed the only artistic method yet de- 
vised ; he let the organ die-off with the voices: no held chords, 
no leading-notes to start the next stanza, no held pedal; a 
hymn was there to be sung and choir, congregation, and organ 
all started together, sang together, stopped virtually together. 
Next was the 

CALL TO WorSHIP, by the minister, plus a short prayer, 
followed by a 

CHORAL AMEN, with either no organ introduction or one 
handled so expertly that it was not felt by your reporter who 
was making it his particular business to observe such details. 
Anyway, as every choirmaster knows who has ever tried it, a 
choir can be trained to enter so promptly with an organ chord 
that no one but a trained musician can detect that the choir 
and organ do not enter simultaneously on signal instead of the 
organ’s giving the signal to the choir. 

PRAYER OF CONFESSION, followed by a short prayer, and 
then 

THE Lorp’s PRAYER, followed by the minister’s announce- 
ment of the, page of the responsive-reading, with Dr. Dickin- 
son improvising softly for a few moments while the congre- 
gation found the page. Then 

CONGREGATIONAL RESPONSE, four sentences back & forth, 
followed by the responsive reading that had just been an- 
nounced, and I never could decide whether that responsive- 
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reading was being done so heartily because of choir leadership 
or spontaneously by a well-trained congregation. They didn't 
mumble, they read. I’m inclined to credit it to the choir; at 
least I know that if the choir (especially the men) read such 
things whole-heartedly, a congregation will do likewise. Next 
the 

“Goria Patri,” with Dr. Dickinson giving the pitch either 
with a soprano note or a full-chord in downward-arpeggio 
fashion but having the whole thing so expertly prepared that 
it gave the impression of having the ‘Gloria Patri’ sung with- 
out organ introduction of any kind. Organ introductions that 
are obvious, in such details of a service, are inexcusable faults. 
The organ continued after the text had been sung, and Dr. 
Dickinson improvised to cover the confusion of the late- 
comers. And this improvisation led without break into the 

ANTHEM: “The soul’s rejoicing in the Resurrection,” 
Georg Joseph, so that I could not tell when the improvisation 
stopped and the music of the anthem began. It’s an excellent 
anthem (written in 1657, the printed calendar implied) di- 
vided between ff and pp passages, accompanied and un- 
accompanied singing; and it has the grace of being short and 
to the point. No amen to it, for which again thanks. Ever- 
present amens soon become both meaningless and tiresome. 
Perhaps untrained volunteer choirs can sing as well as Dr. 
Dickinson’s choir of individually-trained voices, but I’ve never 
yet heard any of them do it. My notes do not record the 
detail but my memory says this anthem ended pianissimo and 
unaccompanied, and that at its conclusion Dr. Dickinson im- 
provised pp for a few moments to accommodate additional 
late-comers. These points where the eternal procrastinators 
may be seated are indicated on the Brick Church calendar. 

SCRIPTURE LESSON. 

CHILDREN’S SERMON, beginning at 11:20 and ending at 
11:24. A goodly group of children had been seated in the 
front pews. 

HYMN, which again Dr. Dickinson played completely 
through to announce, as the clergy did not announce any items 
on the service other than the page of the responsive-reading ; 
and since all three hymns gave the impression of brevity, this 
playing-through did not annoy as it otherwise almost invari- 
aby does because there is hardly ever any reason for it. Here 
the playing-through gave the ‘youth choir’ time to scramble 
(and they did) out of the rear gallery and get down to the 
rear of the center aisle for a solemn & dignified recessional, 
up to the front of the church, and out through a door in the 
right corner, followed by the children from the front pews. 

SCRIPTURE LESSON. 

PRAYER, introduced by six short sentences responsively be- 
tween minister & congregation, and supplemented by at least 
one prayer taken from the Episcopal prayer-book, closed by a 

CHoIR AMEN, which again was sung with no detectable 
organ introduction. Dr. Dickinson continued in an improvi- 
sation for a few moments, and then the minister announced 
the events of the week, and the purpose of the offering. As 
the eight ushers came forward to get the collection-plates Dr. 
Dickinson improvised softly, and continued on a mild crescen- 
do only for a brief moment to get the collectors adequately 
started. I do not recall that the minister repeated any of 
those worn-out and untrue sentences that nearly always prelude 
the collection; I believe I would have noticed it had he done 
so, for such things, really not truth at all, should not be con- 
tinued, heritage or no heritage. We're giving not to the Lord 
but to the very earthly support of our very own church, with 
a little extra for the help of our brothers throughout the 
world; why not admit it? I think the Brick Church does. 
I hope so.. 

OFFERTORY: “Open our eyes, O loving and compassionate 
Jesus,” Macfarlane, sung unaccompanied and picked up auto- 
matically by the voices at the conclusion of the improvisation 
covering the offering business. A serious but excellent an- 
them, conveying a real message. Fortunately, again no amen. 
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At its conclusion Dr. Dickinson began a pianissimo improvi- 
sation, the opening organ notes low down in compass so that 
should the choir be slightly off key after a long unaccompanied 
anthem (which heaven forbid if Dr. Dickinson is to enjoy 
his Sunday dinner) nobody would notice it in the congre- 
gation. This improvisation was one of the cleverest things 
I’ve yet heard in church, for the ‘“‘Doxology” was to be sung 
just as soon as the collectors delivered their plates. Usually 
an organist thinks he must play either the opening or the 
closing phrase of the “Doxology’” or nobody will know what 
to do. Not here. When it came time to sing the 

‘“Doxo.ocy,” Dr. Dickinson crescendoed his organ and in 
an upward-moving passage landed plunk on the chord of the 
“Doxology” fff and the instant he hit it, his choir and congre- 
gation hit it too. No, it was not theatrical, just a finishing- 
touch showing thorough training of the choir and education 
of the congregation. A little more improvisation as the ushers 
retired and the minister, Dr. Paul Austin Wolfe, entered the 
pulpit for the 

SERMON, which began at 11:49, ended at 12:14, and dealt 
not with the theology (the theory of religion) but with the 
very practical problems surrounding decent people today. If 
his congregation were to tell Dr. Wolfe to stick to theology 
and let politics alone he’d make the same reply T.A.O. makes 
when told to stick to music theories and ignore the thing that 
is doing the organ world greater harm than all the wrong- 
notes in creation ever did. I expected the usual mental 
lethargy & boredom here but Dr. Wolfe was saying too many 
important & helpful things and I found myself interested; at 
its conclusion I was sure I had gotten something that would 
make me stand up a little better under the strain of the enor- 
mous criminal idiocy of the political worlds of America & 
Europe today. 

HYMN, which Dr. Dickinson prepared (no other announce- 
ment of it) by beginning an organ improvisation pianissimo 
and gradually & quickly building up to a good rousing forte 
playing-through of the whole thing, which choir & congre- 
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gation proceeded to sing heartily. On the first word of the 
second stanza the choristers turned and started their recession- 
al down the center aisle. As they reached the rear of the 
church, they turned aside about a dozen feet from the last 
pew, their backs to the pews, the ladies standing thus elbow 
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to elbow, the purpose being to have the sopranos (perhaps 
also contraltos) inside the auditorium for the last stanzas and 
the final amen, so the congregation could continue its hearty 
singing. It did, to the last note. The choristers then quickly 
departed. 

BENEDICTION. 

CHORAL AMEN, a fairly florid example about the length of 
the “Dresden,” which was sung without introduction or help 
from the organ. 

POSTLUDE: Ravanello, Christus Resurrexit, which was in- 
troduced by a crescendo from pianissimo, and at 12:20 an 
acolyte entered and extinguished the two candles. A_ per- 
fectly-presented service was over. 

By courtesy of the staff we present some photographs of 
the attractive new Church, and add a few complete services 
representative of the peculiarly coherent presentations of the 
Brick Church, services made possible only when the clergy- 
man and his organist make a united and intelligent effort. 
The first of these services is given in complete form, the others 
are abbreviated; in every case quotations from the text (of 
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Scripture or anthem) are given to show the relationship of 
that item to the theme of the service of which it is a part. 
“THIS CONFUSED WORLD” 

Prelude: Walford Davies, Solemn Melody. 

Processional Hymn: ‘Ancient of days.” 

Call to Worship. 

*Invocation, *Choral Amen (Prayer of Confession). 

The Lord’s Prayer (*Organ Interlude). 

Psalter: Psalm 8 (“What is man that Thou art mindful of 
him?”). 

“Gloria Patri.” 

Anthem: ““O Lord God unto Whom vengeance belongeth; 
O God, show Thyself,” Robert Baker. 

Scripture: 2 Samuel 12: 1-9 (the story of the injustice of 
David toward Uriah). 

Children’s Sermon. 

Hymn: “Let us with gladsome mind praise the Lord... . 
for His mercy shall endure.” 

Scripture: Luke 21: 5-19 (“nation shall rise against 
nation’). 

Response: ‘Lord God we lift to Thee a world hurt sore,” 
Dickinson (verse 1 as a response). 
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Prayer, *Choral Amen. 
Offertory Anthem: “Lord we cry to Thee for help,” Ulrich 

Zwingli. 

Presentation, Consecration, *Doxology.” 

Sermon: “This Confused World.” 

*Prayer (‘May the words... .”). 

Recessional Hymn: “Lord speak to me that I may speak in 
living echoes of Thy tone.” 

Benediction, Choral Amen (from “Eighty Amens’’). 

Postlude; Webbe, Heroic Melody. 

(*Marks the items not printed on the calendar.) 

“THE ABIDING WORLD” 

Organ; Weinberger, Hear O Israel. 

Hymn: “Ancient of days.” 

Anthem: “Praise God in His holiness,’ G. Shaw. 

Scripture: 1 Kings 12: 1-16, 19 (the story of power in a 
tyrannous world which did not abide). 

Anthem: ‘Alleluia,’ Weelkes (‘I heard a voice as of strong 
thunderings saying, ‘Alleluia! Salvation and glory and 
honor and power be unto our God and unto the 
Lamb’ ”’). 

Organ: Matthews, Paean. 

“THE ADVICE OF RABSHAKEH” 
(Rabshakeh’s advice was to cease to trust God, as the situ- 
ation was hopeless; the theme is faith.) 

Organ: Choveaux, Meditation. 

Processional: “‘O brothers lift your voices.” 

Psalter: Psalm 2 (“Why do the heathen rage and the people 
imagine a vain thing? . . . . Be wise now therefore ye 
kings, be instructed ye judges of the earth. Blessed are 
all they that put their trust in Him’). 

Anthem: “Soon night will pass,” Henschel (‘‘Lord, let us 
strive and be victorious’’). 

Scripture: 2 Kings 18: 17-36 (“What confidence is this in 
which thou trustest?’’). 

Hymn; “Christian dost thou see them.” 

Scripture: 1 Cor. 1: 18-31 (“For the preaching of the cross 
is to them that perish foolishness; but unto us... . it is 
the power of salvation’). 

Anthem: “In faith I calmly rest,” Bach. 

Recessional: “‘O where ate kings and empires now’ (‘Thy 
holy church, O God, unshaken as eternal hills, immov- 
able she stands’’). 

Organ: Rheinberger, Vision. 

“THE TRIBUTE MONEY” 
(Idea: Whose image and superscription is this upon the 
coin? Caesar's. In whose image art thou created? “And 

God created man in his own image.” Render unto Caesar 
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the things which are Caesar's and unto God the things which 

are God’s). 

Organ: Bach, Our Father Which Art in Heaven. 

Pro.: “Ye servants of God your Master proclaim.” 

Psalter: Psalm 111 (‘I will praise the Lord with my whole 
heart in the assembly of the upright and in the congre- 


gation’’). 
Anthem: “Savior Who in Thine own image,” P. Cornelius 
(“....to create me didst once deign....Love, I give 


myself to Thee, Thine to be eternally’’). 
Scripture: Genesis 22: 1-14 (story of the creation of man in 
the image of God). 
Hymn: “O Master Workman of the race.” 
Scripture: Matt. 22: 15-33 (story of tribute-money). 
Anthem: “God be in my head,” Walford Davies. 
Hymn: “O Thou great Friend to all the sons of men.” 


Organ: Lucas, Dithyramb. 
“WHAT'S RIGHT WITH THE WORLD” 
A Service of Thanksgiving 
Organ: Woyrsch, Now Thank We All Our God. 
Hymn: “Come ye thankful people come.” 
Psalter: Psalm 98 (“Make a joyful noise unto the Lord.... 


rejoice and sing praise’’). 

Anthem: “‘O that men would praise the Lord for His good- 
ness,” Wolstenholme. 

Scripture: Deut. 8: 2-14, 17-20 (“Thou shalt remember all 
the way the Lord thy God hath led thee’’). 

Anthem: “List to the lark,” Dickinson (junior and senior 
choirs; “‘praise God for work, for bread, for rest’’). 

Hymn: “Now thank we all our God.” 

Scripture: Phil. 4: 4-13 (“Rejoice in the Lord always... .I 
can do all things through Him who strengtheneth me’’). 

Anthem (solo): “To the Infinite,’ Schubert (“God it is 
Whom we praise’). 

Hymn: “Let us with a gladsome mind praise the Lord.” 

Organ: Bach, Praise God ye Christians All. 


“BROUGHT BEFORE GOVERNORS AND KINGS” 
A Service of Intercession for Guidance and Strength 
in Times of Distress of War 

Organ: Reger, Kyrie. 

Processional: ‘Stand up for Jesus.” 

Psalter: Psalm 121 (‘I will lift up mine eyes unto the hills 
whence cometh my help... .The Lord shall preserve thee 
from all evil’). 

Anthem: ‘Thy will be done forever,” Hugo Wolf (“Within 
the coming storm, lo, we trembling see Thy hand’’). 
Scripture: Daniel 3: 1-18 (the three Hebrews cast into the 

fiery furnace). 

Hymn; “Once to every man and nation.” 

Scripture: Matt. 10: 1-20 (the disciples sent forth to preach 
Christ in the face of persecution). 

Anthem: “For all who watch tonight,” Dickinson. 

Hymn: “God moves in a mysterious way.” 
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Organ: Merkel, Out of the Depths I Cry to Thee. 
“FACING THE FUTURE” 
Installation of Officers and Teachers 
in the Church School 

Organ: Bubeck, Meditation. 

Processional: ‘Praise the Lord, His glories show.” 

Responsive Reading: Prov. 3: 13-26 (“Happy is the man 
that findeth wisdom, that getteth understanding. My 
son, let them not depart from thine eyes’). 

Anthem: ‘How lovely are Thy dwellings,” Thiman. 

Installation Service & Choral Response: “Lord now Thy 
benediction give,” Swiss trad. (“On all who teach, on 
all who learn,” hymn No. 480). 

Scripture: Deut. 6: 1-9 (“These words shall be in thine 
heart and thou shalt teach them diligently to thy 
children”) ; 2 Tim. 3: 1-5, 14-17 (Thou, therefore, 
my son, be strong in the grace which is in Christ Jesus’). 

Anthem: “Blessed is the man that walketh not in the counsel 
of the ungodly,” Rachmaninoff. 

Hymn: “O Thou whose feet have climbed life’s hill.” 

Organ: Bach, Praise God ye Christians All. 

“LORD TEACH US TO PRAY” 

Organ: Jongen, A Prayer. 

Processional; “Rise my soul and stretch thy wings.” 

Anthem: “Let my prayer come up into Thy presence,” Purcell. 

Psalter; Psalm 34 (the righteous cry, the Lord hears and de- 
livers). 

Hymn; “Savior teach me day by day.” 

Scripture: 1 Kings 8: 22-32, 37-43 (prayer of dedication of 
Solomon’s temple, “Hear Thou in heaven Thy dwelling- 
place’). 

Response: ‘Jesus kneel beside me,” hymn No. 494 ("‘teach 
me how to pray”; one stanza). 

Anthem; “Lord’s Prayer,” Apletscheieff. 

Hymn: “Spirit of God descend upon my heart.” 

Organ: Bach, Our Father. 

“THE POSITIVE APPROACH” 

(Idea: Do something to bring in the Kingdom of God, in- 
stead of being discouraged with the conditions as they exist.) 
Organ: Karg-Elert, Rejoice in the Lord. 

Processional: “Through the night of doubt and sorrow on- 
ward goes the pilgrim band.” 

Psalter; Psalm 34 (“I sought the Lord and He heard me. 
The Lord redeemeth the soul of His servants and none 
of them that trust in Him shall be desolate’’). 

Anthem: “Holy holy holy,” Spicker (a ‘positive approach’ 
to the recognition of the power of God: “the Lord shall 
reign forever and ever’). 

Scripture: Joshua 1: 1-9 (“Only be thou strong and very 
courageous’). 

Anthem: “Praise God,” Robin Milford (‘‘Let praise devote 
thy work, and skill employ thy whole mind, and thy 
heart be lost in joy’’). 

Scripture: John 9: 13-23 (“One thing I KNow’’). 

Anthem: “Be Strong,” Ambrose. 

Hymn: “God of our life.” 

Organ: Milford, Meditation on a Hymntune. 

“ACCENT ON LIFE” 
Especially for Children and Young People 

Organ: Mozart, Larghetto. 

Processional: ‘Rejoice ye pure in heart.” 

Anthem: ‘Oh dearest Jesus, gentle, mild,” 15th cent. (“Thou 
wast once a little child....Dear Jesus, Thee we pray 
all children bless today’). 

Scripture: 1 Sam. 3: 1-10 (the Lord called the boy Samuel 
and he responded, “Speak, Lord, for Thy servant 
heareth’’). 

Response: “Day by day dear Lord,” Somervell (‘‘Three things 
I pray: to see Thee more clearly, love Thee more dearly, 
follow Thee more nearly, day by day’’). 

Hymn: “Fairest Lord Jesus.” 
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Scripture: Luke 2: 40-52 (“And the Child grew and waxed 
strong in spirit, filled with wisdom, and the grace of the 
Lord was upon Him’). 

Anthem: ‘“O wisdom, Spirit of the holy God,” Noble. 

Hymn: “For the beauty of the earth.” 

Organ: Noble, Allegro. 

Services of this character are the result of weekly collabo- 
ration between clergyman and organist. With his sermon 
subject in mind, Dr. Wolfe selects the Scripture and hymns; 
“He has,” says Dr. Dickinson, “a keen sense of liturgical 
beauty and of a service which has meaning, movement, and 
power.” With subject in mind and Scripture and hymns al- 
ready selected, providing explicit elucidation of the subject, 
the weekly conference of minister and organist is held, the in- 
valuable Mrs. Dickinson present also. Later Dr. & Mrs. 
Dickinson select the music, the two using their vast knowledge 
of church-music repertoire to plan just such services as have 
here been outlined. 

Brick Church is a brick church. The former Fifth Avenue 
structure was also brick. Says the booklet, there are 410,000 
bricks in the new structure, 110,000 of them showing on the 
outside, the other 300,000 being common brick within the 
walls; all are “James River Colonial—Flemish bond . . . made 
on the James River, just outside of Richmond, Virginia . . . 
All colors are natural to the clay and are developed by differ- 
ent temperatures of heat in the kiln.” 


Music Classified by Subject 


By SETH BINGHAM 


Organist of the Madison Avenue Presbyterian Church, New York 


F OR some years R. Buchanan 
Morton has been sending me his annual compte-rendu of the 
music performed in his church, the House of Hope Presby- 
terian, St. Paul, Minn. It comes in the form of a neatly 
mimeographed report to the music committee, and is presum- 
ably mailed to the entire congregation. 
Music would seem to be a thriving major activity in this 
Church. Mr. Morton directs five choirs totalling seventy-six 
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members. Even the hymns with tunes and times sung are 
alphabetically listed. The year’s organ music adds up to an 
impressive total. The amount of secretarial work involved in 
collating all this statistical information and breaking it down 
for classification is considerable. 

The most striking feature of the report is the list of anthems, 
carols, oratorios, and antiphons arranged according to subject. 
It comprises quite a formidable repertoire, including such 
mouthfuls as the Bach ‘‘St. Matthew Passion’ (given jointly 
with the choir of Gloria Dei Lutheran Church), Vaughan 
Williams’ ‘Let us now praise famous men” and “Te Deum” 
in G, Sweelinck’s ‘‘Arise O ye servants of God,’ Coke-Jeph- 
cott’s “When wilt Thou save the people,” Bach’s “The Lamb 
that was slain,’ DeLamarter’s ““O Thou Eternal One,’ Mabel 
Daniels’ ‘‘Exultate Deo,” ‘The Messiah” (Christmas portion), 
and last but by no means least the very substantial and muscu- 
lar “Sing unto the Lord’ for double-chorus by Schuetz. There 
are other important numbers by Beethoven, Brahms, Byrd, 
Howells, Purcell, and Willan. 

Interested by this bright idea of classification by subject, I 
went through my own service-lists for the past season and was 
somewhat astonished to find that the two repertoires fall into 
much the same categories. Since the choir set-up at the Madi- 
son Avenue Presbyterian is not so different from Mr. Morton's, 
I thought it might be of interest to fellow-organists to see 
how this classification works out, and perhaps inspire them to 
prepare similar reports for their congregations. (Even the 
Sunday golfer should be given the chance to read an account 
of how his money is spent.) 

The anthems, oratorios, carols, etc., sung by our adult choir 
of sixty-one members during the 1940-1941 season are ar- 
ranged according to subject. Classification must in the nature 
of things be flexible, since many anthems express more than 
one dominant sentiment. I feel sure the methodical Mr. 
Morton has his entire library card-indexed according to sub- 
ject; this procedure should prove useful to any organist in 
planning a year’s music. In addition to the adult chorus we 
have three other choirs, directed by Horace M. Hollister: a 
Junior Choir of 31 members, Intermediate Choir of 42, and 
Senior Choir of 50. Anthems sung by any of these three 
younger choirs are marked * in the accompanying list; some of 
the works sung by the adult chorus were sung also by one 
of the three junior groups, though such are not marked here. 





Advent 
Handel, And the glory 
Parker, Hora Novissima 
Stainer, Magnificat Bf 
Ascension 
Candlyn, Hail the day 
Gounod, Unfold ye portals 
Aspiration 
Andrews, Build thee more stately 
ar.Burleigh, Every time I feel 
Dett, Lord I want to be* 


The Church 


Communion 


Atonement Courage 

Bach, Jesus I will ponder Scull, Rise up O man* 
Brotherhood Easter 

Shaw, Worship* Bingham, Weep no more 
Christmas 


Franck, La Vierge a la Creche 

French, Les anges dans campagnes 
Un flambeau 

ar.Gaul, Straw Carol (Burgundian) 

Gretchaninoff, See the Infant* 

Handel, Hallelujah Chorus* 

Medieval, Personeut hodie 

Praetorius, Behold a Rose* 

Shaw, How far is it to Bethlehem* 


Liszt, Alleluia* 


Swiss, A heavenly song* 
Willan, Three kings 


Lindeman, Built on a rock 
Thiman, Of the Father’s love* 


Campbell, I see His blood* 
ar.Dett, Let us break bread 
Franck, Father most merciful* 
Grieg, Jesus friend of sinners 


ar.Buchanan, Jesus born in Bethlea 

Dutch, Come ye children* 

Handel, Hallelujah Chorus 
Worthy is the Lamb 

Kopolyoff, Ice has gone 


Marryott, Lilies of the dawn* 
Noble, An Easter Alleluia 
Stanford, Te Deum Bf* 

Thomas, For flowers that bloom* 


Evening 
Baldwin, Tarry with me 
Edmundson, The radiant morn 

Faith 
Bach, In these last days* 

O keep us in Thy word* 
Gibbs, Every little child* 
Mendelssohn, He that shall endure* 

Forgiveness 
Gounod, There is mercy 
Hollister, Forgive O Lord* 

Future Life 
ar.Dett, O by and by 

Roll Jordan roll 

Steal away 
Gaul, List the cherubic host 

God in Nature 
Haydn’s Creation 
Schubert, Great is Jehovah 

God’s Power and Glory 
Hough, Benedictus es 
Mozart, 12th Mass Gloria 

Guidance 
Bairstow, King of love 
Jacob, Brother James’ Air* 
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Parker, In heavenly love* 
Schubert, Lord is my Shepherd* 
Wesley, Lead me Lord* 
International Peace 
Thiman, O God of love 
oy 
Dyson, Let all the world* 
Lent 
Bach, Passion Chorale 
ar.Burleigh, Nobody knows 
Gounod, Jerusalem O turn thee 
Handel, And with His stripes 
Surely He hath borne 
Lotti, Crucifixus (8-part) 
Noble, Go to dark Gethsemane 
Stainer, Could ye not watch 
Love 
Conant, O bind my heart* 
Dett, Somebody's knocking* 
Margetson, He stooped to bless 
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Memorial (All Saints) 
Schubert, Litany of all souls 
Tchaikowsky, How blest are they 
Woodward, The sun shall be 

Missions 
Sibelius, Onward ye peoples 

Mother's Day 
Trad., A mothering Sunday* 

Palm Sunday 
Trad., Hosannah loud hosannah* 
Weelkes, Hosanna (6-part) 

Patriotism 
Doersam, Once to every man 

Penitence 
Farrant, Lord for Thy tender 
Holler, Jesus meek and gentle 
Roberts, Seek ye the Lord* 

Personal Righteousness 

and Redemption 
Dett, Go down Moses* 
Godfrey, Be ye all of one mind 


1941-24-10 


Marcello, Give ear unto me* 
Praise 

Andrews, Lauda anima 

Bach, My heart ever faithful* 

Franck, Psalm 150 

Haydn, St. Anthony Chorale* 

Lithuanian, Our voices raisiag* 
Thanksgiving 

Bach, Now thank we all* 

Stanford, Te Deum Bf 
Trinity 

Gretchaninoff, Cherubic Hymn 
Trust 

Dett, Listen to the lambs 

Mendelssohn, I waited for* 
Lift thine eyes* 

Netherlands, We gather together 

Parker, Lord is my Light 
W hitsuntide 

Atwood, Come Holy Ghost 





Samuel, O God Whose love* 
West, Woods and every sweet 
Whitehead, Make us to love Thee 


Petition 


Mendelssohn, Judge me O God 


Bingham, The Lord’s Prayer 


Worship 
Bach, Now let us come before Him* 
Palestrina, O Holy Father* 





Dr. Tidmarsh's 500 Recitals 


By HELEN R. HENSHAW 


Work of Dr. Elmer A, Tidmarsh in Union College, Schenectady, N.Y. 


Five HUNDRED eecitals ago, 
Dr. Elmer A. Tidmarsh gave the opening recital on the new 
Casavant in Memorial Chapel, Union College, Schenectady, 
N.Y. The Chapel, just finished and dedicated to the gradu- 
ates who had given their lives in the first world war, was much 
loved by Dr. Richmond, president of Union from 1909 to 
1928, and he wanted it used for fine things. In January 1926 
he invited Dr. Tidmarsh, of All Saints Cathedral, Albany, 
N.Y., to become College organist, play for the Sunday services 
direct the Chapel choir and College glee-club, and give re- 
citals for students and townspeople. He has been playing ever 
since. 

Many factors have contributed to the success of the recitals. 
In the first place, the College made them available to every- 
one, with no tickets required and no collection taken. A fine 
organ was provided, and an organist specializing in recital 
work. The lovely hour of twilight, the atmosphere which only 
a college can give, a building of simple New England archi- 
tecture, the quietness of the campus far from city noises and 
extraneous disturbances, the inspiring attentiveness of audiences 
unbroken by meaningless applause, these are some of the con- 
tributing factors that impress all artists participating by in- 
vitation of Dr. Tidmarsh. No student will leave Union Col- 
lege, no member of the audience will go away, without feel- 
ing a better person because of hearing these programs. 

Dr. Tidmarsh has continually interested more people in fine 
music. He instituted program-notes, includes some familiar 
music in his programs, gives all-Franck, all-Wagner, all-Bach 
programs. His recitals came to be counted by the College as 
part of the students’ required chapel attendance. It was a 
great day when one of his largest audiences came for the all- 
Bach program, and even a greater day when the crowded 
chapel heard the announcement in 1933 that he was to be 
awarded the Mus. Doc. degree. France in 1937 awarded him 
honors as an ‘Officer of the Palms’ for his championship of 
French music. 

The first time I heard him play I thought to myself, he 
won't be able to do that very often; he puts too much into it. 
But he has continued to do it every Sunday of the College 


year. There isn’t anything that will bring people back again 
and again to hear an organ recital unless the music is continu- 
ously fine and the interpreter is one who plays it with his 
whole heart and soul. Sometimes we think a genius is born 
that way, but it’s not so; a genius is one who, like Dr. Tid- 
marsh, works the hardest and puts into every number the 
needed qualities of vim, vigor, vitality, and plenty of feeling. 
Our thanks to Dr. Tidmarsh for doing just that. 

Sometimes hard work is not appreciated, but in Union Col- 





DR. ELMER A. TIDMARSH _ 
who plays the 500th recifal in his series as organist of Union College, 
Schenectady, N. Y., on October 12th. 
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lege it is. The authorities soon became appreciative enough 
to provide programs for the audiences, and later took the 
rather unusual step of giving the students credit toward their 
required Chapel attendance; finally came the award of the 
Mus. Doc. degree. On their part, the students increased their 
interest; they wanted to help by passing out programs, taking 
care of the late-comers, and the doors, etc. 

And thus the recital to be played Oct. 12 will be an oc- 
casion of rejoicing all around, for it will be the 500th pro- 
gtam by Dr. Tidmarsh whose ministry in fine music at Union 
College is making such a great contribution to all who come 
within the sphere of his influence. 

Dr. Tidmarsh was born in Sandy Hill, N.Y., had his high- 
schooling in Hudson Falls, and turned to music, graduating 
from the Guilmant Organ School in 1920. His organ teachers 
included Dr. Wm. C. Carl, Marcel Dupre, and Widor; he 
studied piano and theory with Percy Grainger and the late 
Thomas Whitney Surette. His first church position was with 





MEMORIAL CHAPEL 
of Union College which houses the 3m Casavant upon which Dr, Tidmarsh has 
been giving recitals since Feb. 7, 1926. 





UNION COLLEGE, SCHENECTADY, N. Y. 


Chapel is in the right center; Union was chartered in 1795 and ''for a time 
was the largest college in America." 


the Sandy Hill Baptist in 1909, followed by other positions 
progressively in New York state, and finally to Union College 
in 1926. He married Louise Nichols in 1920 and they have 
three children, two already studying music. His father and 
grandfather were both band-leaders. At the College he teaches 
organ, voice, and appreciation. In addition to his conducting 
at the College he is conductor of five other choral groups in 
Schenectady and vicinity. He earned his A.A.G.O. certificate 
in 1920 and was awarded his Mus. Doc. degree by Union 
College in 1933. 

Union College was chartered in 1795, the second to be in- 
corporated in the state; it was distinguished from the first for 
its attention to modern literature and science. Its buildings 
were designed by Jaques Ramee in 1813. For a time under 
Dr. Eliphalet Nott, president from 1804 to 1866, it was the 
largest college in America. Social fraternities originated here 
in 1825; in 1845 the first engineering course in a liberal col- 
lege was organized at Union. About a fourth of the present 
student body of eight hundred are studying engineering. 








ProG. 1, FEB. 7, 1926 
Bach, Toccata & Fugue Dm 
Liszt, Les Preludes 
Schumann, Canon Bm 
Liszt, Liebestraume 
Debussy, Ballet 
Reynolds, Softly the Light of Day 
Tombelle, Toccata 
ProG. 500, OcT. 12, 1941 
Bach, Toccata & Fugue Dm 
Liszt, Les Preludes 
Schumann, Canon Bm 
Liszt, Liebestraume 
Debussy, Ballet 
Wagner, Valkyries Ride 
Tristan Liebestod 
Widor, Toccata 
Facts & FIGURES 
3536 Compositions played, including 
1087 French, 989 German, 
489 American, 313 Russian, 
192 English, 167 Italian, 
132 Scandinavian, 79 Finnish, 
49 Bohemian, 4 Belgian. 
133 Guest artists, 
45 Guest organists ; 
12 French programs, 6 Russian; 
17 all-Wagner, 7 all-Bach, 
3 all-Debussy, 3 all-Franck, 
3 all-Grieg, 3 all-Schubert, 
1 all-Mendelssohn. 


COMPOSITIONS USED 
301 Bach, 220 Wagner, 141 Debussy, 
103 Schubert, 102 Dupre, 100 Franck, 
93 Grieg, 93 Tchaikowsky, 89 Widor, 
83 Saint-Saens, 76 Liszt, 
73 Guilmant, 68 MacDowell, 
65 Clokey, 59 Korsakov, 
55 Mendelssohn, 48 Dvorak, 
47 Scott, 42 Sibelius. 
Most-USED COMPOSITIONS 
37 Bach, Toccata & Fugue Dm 
34 Liszt, Liebestraume 
29 Wagner, Tristan Liebestod 
Wagner, Valkyries Ride 
Widor, 5: Toccata 
28 Debussy, Ballet 
27 Tchaikowsky, Marche Slav 
26 Grieg, Peer Gynt Suite 
25 Bach, Air for G-String 
Liszt, Les Preludes 
24 Debussy, Girl With Flaxen Hair 
Wagner, Tristan Prelude 
22 Elgar, Pomp & Circumstance 
20 Boccherini, Minuet 
Dvorak, ‘New World Largo 
Franck, Chorale 3 : 
Franck, Piece Heroique 
Handel, Largo 
Schubert, Unfinished Symphony 
19 Sibelius, Finlandia 
Wagner, Lohengrin Prelude 


18 Bach, Son. Ef: Finale 
Handel, Water Music 
Rossini, William Tell Overture 
Saint-Saens, Swan 
Wagner, Lohengrin Act 3 Prel. 
Wagner, Pilgrims Chorus 

17 Bach, Sinfonia We Thank Thee 
Debussy, Afternoon of Faun 
Debussy, Submerged Cathedral 
Guilmant, Marche Religieuse 
Jarnefelt, Praeludium 
Schumann, Evensong 
Widor’s Seventh 

16 Debussy, Clair de Lune 
Massenet, Thais Meditation 

15 Bach, Fugue D 

14 Dupre, Cortege et Litanie 
Dupre, Spinning Song 
Jongen, Chant de Mai 

12 Dupre, Berceuse Bretonne 

11 Korsakov, Bumble-Bee 


Vierne ‘Symphony’ Available 

© Our reader who tried without success to 
buy :a copy of Vierne’s First ‘symphony’ 
(organ Sonata) can secure one at any of the 
larger music stores, says the Edward B. 
Marks Music Corporation, RCA Building, 
Rockefeller Center, New York City, who will 
be glad to fill orders. A new edition is 
soon to be issued by the Corporation, at 
$1.50. 








EDITORIAL COMMENTS 





In which the members of the profession and industry speak for them- 





AND 


REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








All Very Good 


Business is looking up as the 
season opens, and that’s not propaganda; nobody told us to 
say it. If any of us can remember back to the gloomy days 
of a dozen years ago we will recall that gloom did not hit the 
organ world until several years after it had knocked the rest of 
humanity into the ashcan. It will probably be the same now 
with the return of what was formerly known as prosperity. 
It will take several years for the effects to seep through from 
the necessity world into the luxury. Did you know you were 
a luxury? Your church knows it. Unfortunately it acts on 
the knowledge. 

For about a decade, money was taken from the good people 
of America and handed as a free gift to the shiftless; all 
they had to do to get some of it was to go to a politically- 
controlled relief office somewhere or lean on a shovel by the 
roadside. Now money is again being turned over to our 
most responsible workers; not to the most shiftless but.to the 
most worthy. And they'll spend some of it in church instead 
of the saloon or at Coney Island. Already some of the church 
reports have shown an increasing income for the past months. 
It’s a good sign. 

It won't be a flood. It will be a slow and tedious process. 
It’s up to us to build organs and then play them in a way to 
make the public like them. The public will buy and pay for 
what it wants, and it still wants more pleasure than medicine. 
Suppose we take the medicine out of our recital programs and 
service selections and give real music instead. 

—t.s.b.— 

Mr. G. Donald Harrison and Mr. Ernest White have done a 
good work. It was mentioned twice in advertising. So long 
as I still find it necessary & pleasant to be a worker in the 
world of the organ I cannot afford to be dumb; I must know 
what is being done by the leaders of the organ world. I 
bought my album of three recordings by Mr. Harrison & Mr. 
White and it’s now one of the prized possessions in my 
growing library of recordings. 

The last sentence in the introductory leaflet is this: ‘These 
records should be a help to all musically minded persons who 
have wondered about the organ as a musical instrument.” 
Significant. 

The first two records, four sides, give a discussion of the 
elements of what we have gradually learned to call the baroque 
organ and examples played by Mr. White to illustrate Mr. 
Harrison's discussion. The third record gives Karg-Elert’s 
Landscape in the Mist on one side and Pachelbel’s Vom 
Himmel Hoch on the other. It’s the first time I ever heard 
a baroque organ played to reproduce such a Karg-Elert com- 
position so delightfully. 

The essential idea of the baroque organ consists of keeping 
some things out of the stoplist; that is quite as important 
as the other essential of putting the right things into it. In 
the third record Mr. White beautifully uses some of the ad- 
ditional, permissible, and necessary elements every organ must 
have, though these things are rarely associated with the baroque 
idea. Discussion of them is hardly necessary. The first job 
was to clean out the organ—by eliminating the mud, as these 
pages have been saying for many years. The next thing was 


to put into the organ the necessary elements above 8’ pitch to 
enrich and clarify both the ensemble and the solo possibilities. 
And this part of it has gradually become known as the baroque 
organ. The final remaining necessity was to add as many 
strings and woodwinds as the buyer could afford. This is 
the neglected factor in baroque discussions. 

I doubt if the Aeolian-Skinner put this year into Christ 
Church, Cambridge, is large enough to fully represent all that 
Mr. Harrison would do in an organ if there were money 
enough to do it, but it is hardly necessary to make even the 
least allowance for it in judging the final mucical results 
attained by Mr. White in his really superb playing of the Karg- 
Elert. I mention Karg-Elert because music of the Mist-Land- 
scape variety must always be the final test of musical possibil- 
ities wherever an organ is to be used to please cultured musical 
ears. If we organists could buy and pay for our own organs 
in our churches we could tell our public to go to thunder. 
But so long as the public pays, the public must also be 
satisfied. Mr. White proves in this album that the cultured 
public can be more than satisfied with an organ of this type, 
and Mr. Harrison explains organ tones in a way to convince a 
purchasing committee that the organbuilder does know his 
job—and that it’s a job the layman shouldn’t mess with. 

As I’ve said, I cannot afford to let such a leader as Mr. 
Harrison do something new & good, and I myself remain 
dumb about it. Those T.A.O. readers of ours who feel the 
same way about their own stock of information should buy 
this album and learn what’s in it. I know what’s in it now 
for myself, but I’m going to have a good time playing it often 
for those of our visitors who for any reason like the organ and 
want to be neatly informed about it. Incidentally, it’s the final 
answer to any critics who say they'll have nothing to do with 
anything baroque, that the so-called romantic organ (dubbed 
so by Senator Richards) is good enough for them, just as it 
was good enough for grandpappy. 

—t.s.b.— 

Though not considering it best at the moment to give the 
reasons, I pay tribute to Senator Richards and his great friend- 
ship for the world of the organ. By his own acts and at his 
Own expense in recent weeks he has saved the organ industry 
a tremendous headache and a staggering quantity of hard- 
earned dollars running into thousands and thousands. He can 
never be repaid for what he has done in this. Nor for that 
matter can any of us ever repay him for what has resulted 
from his original idea of the clarified ensemble and its result- 
ant development in the best of our modern organs. The organ 
is a hobby with him, so he undoubtedly feels repaid for 
whatever he does for the organ world. But we all owe him: 
a great debt of gratitude. He spends half his time on his 
yacht in the deep Atlantic annoying the fish, and the other: 
half writing stoplists and concocting ways of building finer 
organs; I don’t know when he gets time to attend to the: 
business of his own profession. Joy go with him wherever 
he is, at work or play.—T.S.B. 


Pitch- and Note-Designation 

© Our thanks to Cecil Clutton of London for responding to: 
T.A.O.’s request for data on how pitches and notes are desig- 
nated in British organ circles. Mr. Clutton says the system: 
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in England is the same as in America, CC being the bottom 
note of the normal manual and c* the top. Care must be 
exercised to avoid confusion between note and pitch; the bot- 
tom pipe of a 16’ manual register is CCC and the top pipe is 
c’, though the bottom and top notes remain CC and <*. All 
too frequently statements must be ruled out of manuscripts 
prepared for T.A.O. publication because of serious suspicion 
that the writer has handled the designations all too carelessly. 
The bottom note of the pedal clavier is CCC, since the pedal 
is a 16’ normal (the manuals are 8’ normal). 


Dr. Boner's Analysis Equipment 
By the Hon. EMERSON RICHARDS 

© The analyzer used by Dr. Boner is the new Western 
Electric, even more accurate, faster, and more sensitive than 
that used in the Hammond tests. The analyses of the Hall, 
Kimball, Moller, Reuter, and Wicks pipes, published in 1940, 
were done under modern conditions. Analyses made in 1934 
and earlier belong to the dark ages of acoustical analysis. It 
is well known that these earlier analyses were in error because 
of room corrections. The 1940 analyses on a very much more 
accurate machine by Dr. Boner were all made out of doors 
ander conditions which eliminated these errors. It can there- 
fore be said that there is no appreciable error in Dr. Boner’s 
reports, and this will be further borne out by the future publi- 
cation of analyses of some famous Diapason pipes, now being 
prepared for early publication. 


George Fischer 


Sept. 13, 1870 - Aug. 23, 1941 


Dearx closed a notable and 
noble career Aug. 23, 1941. After eight months of illness, 
including operations and tiresome periods in the hospital, 
George Fischer looked forward to a little rest and perhaps 
temporary recovery at his summer home on Fire Island, that 
long narrow strip just off the south shore of Long Island, 
N.Y., and went there by automobile, his son Joseph A. Fischer 
driving. Death came a few days later, on Saturday evening 
at 7:30. 

George Fischer was born Sept. 13, 1870, in Dayton, Ohio, 
the son of Joseph Fischer who had established the publishing 
house of J. Fischer & Bro. in 1864. In 1875 the family 
moved to New York City and he began his education in the 
Holy Redeemer Parochial School, followed by the College of 
St. Francis Xavier, with music studies under Joseph Marcks, 
Carl Muller, Frank Dossert, and Hugo Bialla, which he sup- 
plemented by independent studies of his own, mostly at night, 
in theory, organ, and piano. 

In 1885 he began work in his father’s office, at the bottom 
of the ladder, as errand-boy. In 1889 he was appointed 
organist of St. Catherine’s Church in Manhattan, advancing 
to similar position with St. Paul’s Church in Brooklyn in 1893. 
But his advancement with the publishing business was such 
that he retired from steady church work in 1894 and there- 
after did only occasional substituting until he withdrew entirely 
from active playing. The experience he enjoyed most in 
church music was in 1892 when he substituted in St. Patrick’s 
Cathedral on the occasion of the visit of Princess Eulalia and 
another member of the Spanish royal family. 

In 1901 his father died and his duties increased in number 
and importance until in 1906 he was elected president of the 
firm, with his brother Carl T. Fischer as treasurer. A few 
years later he undertook the important duties of editor and it 
is difficult te know whether he deserves the greater credit for 
guiding his firm through the difficult economic years so op- 
pressing to all in the music world, or for his keen judgment 
tm the selection of manuscripts for the Fischer catalogue. 




























































GEORGE FISCHER 
“One had but to meet him face fo face to realize that here was as good and 
upright a man as ever lived . . who knew his game from start 
to finish and knew how to play it straight." 


Certainly organ repertoire in America would be musically bar- 
ren without the compositions published by J. Fischer & Bro. 

Liturgical music has always been one of the major items in 
the Fischer catalogue. Mr. Fischer's religious inclinations 
kept his heart and his mind on the right track and the Motu 
Proprio of 1903 found him sympathetic and ready to take 
advantage of every opportunity to give publication to meri- 
torious music that could measure up to requirements. One 
of the best agencies working in America for the good of 
Catholic music is the St. Gregory Society, which Mr. Fischer 
assisted by acting as treasurer for eighteen years. He was 
honored with the presidency of the Music Publishers Associ- 
ation for three years, and was on the board of directors of 
the American Society of Composers-Authors-Publishers. In 
1939 his firm was honored by the award of the Henry Hadley 
Memorial Medal for the continued publication of American 
compositions. 

Standing at the top among the composers in the Fischer 
group would undoubtedly be Deems Taylor whose orchestral 
and opera scores are in the J. Fischer & Bro. catalogue and 
for whom personally Mr. Fischer had the warmest admiration. 
The whole realm of music lies between opera and liturgical 
music, but just as Mr. Fischer's judgment was unprecedented 
in his selection of Mr. Taylor's ‘King’s Henchman” for pub- 
lication, so also was he equally masterful in liturgical music. 
It was he who was called upon to edit the music needed for 
the 1920 International Gregorian Congress, as he did before 
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and since for other similar events. In recent years he was 
producing more and more music for non-Catholic churches, 
music that could not be used wherever the Motu Proprio was 
given the respect it deserved, but music which none the less 
was grand and noble for denominations where texts in English 
were not only admissible but proper. 

It would be heartening here to reproduce some of the tri- 
butes paid him in our October 1940 pages in celebrating his 
sevenueth birthday; however, they reached him then, and now 
it is too late. He was a grand man, grand in every way. 
Noble, mild-mannered, diligent, always courteous and patient. 
At first his office was so easily accessible that I wondered 
how he ever could get any work done; later his associates 
came to his rescue and moved his office into a far-away corner 
where no chance visitor ever could find it. As the photo- 
grapher saw him he was stern and forbidding, but as his 
friends saw him he was cordial, friendly, delightful. His 
preoccupation with work was complete. He was master of 
any and every phase of the publishing business. At proof- 
reading he was a past master. 

He was a family man in the best sense. He married 
Frances Stickler Nov. 21, 1895, and they had four children, 
two of them following their father’s footsteps in the publish- 
ing business. His widow and children survive: Mrs. Marie 
Antoinette Gardner, Joseph A. Fischer (secretary of J. Fischer 
& Bro.), Eugene H. Fischer (in charge of technical matters), 
and Victor W. Fischer (Notre Dame graduate in engineering, 
formerly with the New York Central Railroad, now in the 
U. S. Army). Surviving also are his sister, Sister Infanta of 
Our Lady of Angels, Glen Riddle, Pa., and his brother, Carl 
T. Fischer, treasurer of J. Fischer & Bro. 

I think Mr. Fischer's attitude toward religion was ideal. 
He had his religion into which he was born and he held to it 
faithfully, as he expected others to do with theirs; he never 
put it forward for gain, nor on the other hand tried to deny 
allegiance to it to avoid misunderstanding or loss. He did a 
great deal for his church, for his friends, for any and every 
job to which he set his hand or heart, but he asked nothing 
in return. No man could be less of a self-seeker than he was. 
I doubt if he ever did anything publicly or went anywhere 
to help himself or his firm’s business, he was too natively 
honest for anything like that; he expected good work to earn 
its own rewards. The world of modern composition has pro- 
duced many upstarts but there wasn’t a one of them who could 
fool his musical heart & mind; music had to show honest 
merit or it didn’t get into the Fischer catalogue. He was a 
man whose memory it is a joy to treasure. 

Funeral services with high mass were held Aug. 27 in the 
St. Philip Neri Church, New York City, and interment was 
made in the Gate of Heaven Cemetery, Westchester. His 
work is done, but his noble character, innumerable good deeds, 
and monumental achievement in the realm of music-publica- 
tion live on in the memory of all who were, like myself, 
fortunate enough to know him personally, or who as part of 
the world of church music have so greatly benefitted by all 
that he did.—T.S.B. 


Three-Way Combons 
By Dr. ROLLO F. MAITLAND 

© I think we in this country can claim priority for the 
invention. If I remember correctly, the Steere organ in the 
Municipal Auditorium, Springfield, Mass., in 1915 had a 
three-way combon system, with switches in drawers under the 
stopjambs. Kimball and Wurlitzer have been using a system 
like it for years. The Kimball in the Atlantic City Ball Room, 
finished in 1930, has such a system, controlled by switches in 
panels at each end of the console. I think the Kimball in the 
Stanley, Philadelphia, 1921, had the same system; and the 
Aeolian in the Longwood Gardens (not the present one but 
that now in the University of Delaware) had the same thing. 


THE AMERICAN ORGANIST 


1941-24-10 


There is a rebuilt Roosevelt in Keneseth Israel, Philadelphia, 
which I have played on several occasions, and which has the 
same system. I think most of us who have tried this system 
have found it somewhat wanting. Personally I much prefer 
the capture system, controlled from the stops & pistons. 


History of the Console 


By Dr. HOMER D. BLANCHARD 


Corrections & Additions: Article 4 


D REFATORY NOTE: Each cor- 
rection or addition by Dr. Blanchard is herein prefaced by 
the T.A.O. issue, page, column, and paragraph in Mr. Welli- 
ver’s original history. Figures within parentheses refer to Dr. 
Blanchard’s bibliography, August 1941 page 238.—Epb. 

October 1940, 303-1-5: Klotz (13-p.33) says: ‘The Pedal, 
originally to be sure only a means of facilitating the fingering, 
is more generally introduced about 1390-1400, and with 
special registers satisfies the differentiation of the bass voice.” 
On page 34 he characterizes the Pedal of the fifteenth century 
as “borrowing registers of the Hauptwerk, possessing more- 
over deep and filling additional registers.” Praetorius (18-p. 
93) says it was Bernhard the German who “improved and 
enlarged the organ, so that the feet could help produce more 
beauty of sound and volume by pulling the little ropes,” in 
the Pedal. Kinkeldey (11-p.67) also gives Bernhard as the 
one who made playing with the feet possible by means of 
rope loops, but puts the invention of the Pedal before 1470. 
Rupp (19-p.8) gives the stoplist of a 1455 Dutch organ with 
independent Pedal. 

Do.: 303-1-3: Kothe (14-p.6) gives the date of van Vael- 
becke’s death as 1318, not 1312, and calls him the inventor 
of the Pedal. 

Do.: 303-1-4: ‘The general concensus is that the important 
addition of the pedals to the Halberstadt organ was made in 
1495 when Gregorius Kleng restored the instrument.” There 
is nothing in Praetorius to show this. Most German authori- 
ties claim the Faber instrument already had the pedals in 
1361, Kothe, Klotz, and Ellerhorst among others. It is inter- 
esting to note that according to Ernst Palandt in the facsimile 
edition of Biermann (3-p.10) there was an organ in Hilde- 
sheim built before 1367. It had one keyboard and a half 
keyboard. The latter was attached underneath the former and 
comprised two octaves for the descant. It had seven stops, 
please note, on a spring-chest. It is not quite clear, however, 
whether this was intended to be played with the feet. 

Do.: 303-1-7: “In the Church of St. Sebold at Nurnberg, 
Heinrich Traxdorf in 1470 erected a great two-manual and 
pedal instrument.” Kothe (14-p.110) gives Traxdorf in 
Nurnberg in 1444, nearly thirty years earlier, building an in- 
strument for the St. Lorenzkirche, and the poems about that 
organ mention playing it with the feet. About the middle of 
the fifteenth century this same Traxdorf, apparently, is credited 
with having extended the organ pedal to A-32’ (9-p.35). 
Kothe gives Traxdorf as building the Sebalduskirche organ 
in 1465, not 1470. 

Do.: 303-2-2: ‘Due to the ‘modernizing’ in 1493 of two 
organs erected in 1473 by Ratenburger of Nurnberg, both 
manual and pedal compasses were extended down to the then 
seldom-used low F.’’ This should be, I believe, Rothenburger ; 
Konrad Rothenburger (1443-1505) according to Kothe (14-p. 
11). The two organs were 1475 in the Barfuesserkirche and 
about 1475 in the Stiftskirche in Bamberg. The latter instru- 
ment was improved by Rothenburger in 1493 and according to 
Kothe contains the first known example of the “short octave.” 
This is surely the same man who is mentioned (303-2-6) as 
Conrad Rotenbuerger. 
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The engraving reproduced on page 304 is that of the Rueck- 
positiv keys which are slightly narrower than those of the prin- 
cipal manual, also reproduced by Praetorius. Praetorius says 
that on this keyboard, the Great I presume, a fifth was about 
as much to reach as an octave on his organ (1619). In the 
same chapter Praetorius tells of an instrument made two 
hundred years earlier (hence about 1420) in St. Salvatore in 
Venice with a Pedal B-C-Cs-D-Ds-E-F-Fs-G-Gs-A-B and a 
manual running from B through two octaves to cc, as he puts 
it. This might perhaps contradict 303-2-6: ‘This is the first 
record we have of the chromatic and natural keys’ being in- 
cluded in one keyboard.” Or is not this also a contradiction 
of 237-1-2: “The addition of the complete set of chromatics 
within the octave in this (Halberstadt) instrument marked an 
important advance’? Especially since that instrument dates 
1361 and when he says this is the first record he is talking 
about the St. Egidius instrument of 1456, nearly a century 
later. If you decide that the Halberstadt chromatics are not 
“in” the same keyboard, you do have to admit the keyboard 
of the 1432 Van Eyck Ghent Altar Piece organ has chromatics, 
and in the keyboard. The whole point is that it is inconsistent 
to accept 1456 as showing the first chromatics when they can 
be proved for 1361, 1420, and 1432. 

Do.: 303-2-2: “The famous fifteenth-century builders, 
Fredrich Krebs and Nicolaus Muelner, built a large two- 
manual and pedal instrument. . .”” Krebs was from Anspach, 
near Strassburg (14-p.12) and Muelner from Mildenberg 
(18-p.111). I don’t find that they built a large two-manual 
instrument, for Praetorius indicates merely that they built in- 
struments of the same manual and pedal compass. 

Do.: 303-2-7: “Schlick (b.1642) tells us that the size of 
the keys was not definitely established as late as 1511.’ Schlick 
was born in Bohemia about 1460, not 1642. He does say, 
however, that the keyboard should have 24 keys, from F, 
“three octaves and a terz perfect.” And he does give a di- 
mension for the width of an octave and does say that it should 
be easy to reach and that an organist should be able to make 
four or five voices on it. He also specifies the size of the 
semitone keys and the length of them and the naturals. 
Schlick’s transposing keyboard belongs to the sixteenth 
century. 

(To be continued) 


Radio & Music—Still More 

© We must hear all sides if we would know the truth. The 
Song-Writers’ Protective Association, New York, issues an 
announcement condemning the attitude of Broadcast Music 
Inc. (organized and owned, mark the latter, by the radio 
industry) toward the composer. The statement condemns 
B.M.I. because it refuses to “adopt the standard contract form 
which is in force between practically all leading music-publish- 
ing houses and their” composers; because it did not “pay for 
music used on the network programs,” which, our readers will 
remember, is one of the major bones-of-contention with 
AsCap and radio. AsCap said the little stations were willing 
to pay for the music they used and many of them are thus 
paying, but that the chains were attempting to use music with- 
out paying for it. Says the S.W.P.A.: “Since B.M.I. is owned 
by the broadcasters, it is the user; and since it is in-the pub- 
lishing business, it is the seller. . . . It is all too evident that 
B.M.I. was organized by the broadcasters for the sole putpose 
of destroying the rights vested in’’ composers and song- 
writers. The statement concludes: “One cannot but wonder 
at the effrontery of the broadcasting monopoly.” 


Will Somebody Report on Languet? 

© If an author stopped to check the correctness of every word 
he used, his book would never be written. The fact that 
authors use this or that word is not proof of correctness. 
LANGUID has sometimes, perhaps often, been used to mean 
the tongue of a reed pipe; but languid is an uncomplimentary 
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adjective in common use and totally incorrect when used in 
the hope that it means the tongue of a reed. The once stand- 
ard Stainer & Barrett Dictionary of Music Terms (not musical 
terms; people may be musical but things can’t be) used 
languid and defined it as the ‘language of organ pipes,” if that 
means anything to anybody. The progressive Funk & Wag- 
nalls and the standpat Webster dictionaries agree that Languet 
means Tongue and is derived from the French, so that anyone 
incapable of using English words to express himself has some 
right to speak of the languet of a reed pipe. What T.A.O. 
wants now, from that exceptional reader who is the one among 
a thousand who definitely knows, is the complete history of 
the word languet or any similar word that has a semblance 
of right to be used in the organ world when we want to talk 
about the tongue of a reed pipe. Can somebody answer ?—Ep. 


Simplicity 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





L ATELY in a discussion with Noble 
Cain we reached an agreement on one matter—the utter beauty 
of simple music of fine quality. This was in regard to choral 
music in particular. The same fact applies to organ music. 

Church music in most places suffers from over-elaboration. 
Organists seem to feel that in order to make a showing it is 
necessary to perform numberless intricate motets and anthems. 
The fact that their singers cannot perform them adequately 
seems to deter them not at all. 

In looking through programs of church services the experi- 
enced musician is inclined to wonder many times at the 
temerity of choir leaders in presenting so many consecutive 
works of large proportions and great difficulty. Especially 
does he question performance of intricate contrapuntal master- 
pieces in places where music is not known to be well 
developed. 

It takes a fine choir with plenty of rehearsing to sing most 
of the choruses from a Bach cantata or the Brahms ‘‘Requiem.” 
A paid choir with two rehearsals a week may do well with 
such compositions. Few churches have such organizations. 

The function of music is to perpetuate beauty. Some of the 
world’s greatest masterpieces have been very simple. Widor 
once said that he thought Bach’s loveliest work was the choral- 
prelude O Man Bewail Thy Great Sin. Church music in 
particular should be carefully chosen. Most of it ought to be 
simple. 

As a matter of possible interest to my readers I give a list 
of anthems (from the Church Anthem Book published by the 
Oxford University Press) which represent the type of music 
I am here commending. 


Ga tak niovseaxcesas “O Lord my God” 
M20 65adwsnenes “Bow down Thine ear” 
Ne kako eva canavnneds “God be in my head” 
Giese, . «5... “Ye that do your Master’s will’ 
Eee “O Savior of the world” 
a. ere “Thou knowest Lord” 
Es 463 bo cn rece eeeakene “If ye love Me” 
Tchaikowsky...... ‘Hear Lord make haste to help” 
. | rrr rrrrrrr ey “Lead me Lord” 
WTEAPISIIN 5 too.a-e disieiei oe aiaye “Let us now praise” 


The repertoire of church music which is beautiful and easy 
to sing is almost limitless. Certainly our organists will do- 
well to remember that it is better to sing effectively fine music 
within the capacity of the choir than to flounder through 
elaborate works (even by Bach or Brahms) which look more- 
impressive on the printed program. 
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Stoplist Proposed for 


AUSTIN, TEXAS 
UNIVERSITY OF TEXAS 


Aeolian-Skinner Organ Co. 
V-82. R-102. S-106. B-11. P-6173. 


PEDAL: V-13. R-17. S-24. 


32 
16 


5 1/3 


> 


— WW 
AN Sv 


N pd 


GREAT Unx.: 


16 
8 


4 


2 2/3 
Z 
1 3/5 
V 
Ill 


Bourdon 12 
Principal 32 
Sub-Bass 32 
Quintaten (G) 
Rohrgedeckt (S) 
Salicional (S) 
Viole (N) 
Principal 32 
Gedecktpommer 32 
Rohrgedeckt (S) 
Salicional (S) 
Quint 32 
Superoctave 32 
Nachthorn 32 
Spitzfloete 32 
Mixture 160 
Posaune 
Posaune 44 
Bombarde (B) 
Bassoon (C) 
Trumpet 32 
Clarion 32 
Rohrschalmei 32 
V-11. R-17. S-15. 
Quintaten 61 
Principal 61 
Diapason 61 
Bourdon 61 
Octave 61 
Rohrfloete 61 
Quint 61 
Superoctave 61 
Tierce 61 
Fourniture 285 
Cymbel 183 


SWELL: V-18. R-21. S-22. 


16 


8 


2 2/3 
1 3/5 


IV 
16 


4 


Rohrgedeckt 73 
Salicional 85 
Geigenprincipal 73 
Stopped Flute 73 
Flauto Dolce 73 
Flute Celeste 61 
Salicional 

Voix Celeste 61 
Octave Geigen 73 
Flauto Traverso 73 
Masard 61 
Flautino 61 

Tierce 61 
Plein-Jeu 244 
Fagotto 73 
Trompette 73 
Oboe 73 

Vox Humana 73 
Clarion 73 
Tremulant 


-CHOIR: V-14. R-14. S-18. 


16 
8 


Viola 73 

English Diapason 73 
Concert Flute 73 
Viola 73 

Viole Sourdine 73 
Viole Celeste 61 
Dulciana 73 

Unda Maris tc 61 
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4 Harmonic Flute 73 
Fugara 73 

2 Zauberfloete 61 

16 Bassoon 73 

8 Clarinet 73 
Cor Anglais 73 
Tremulant 


Positiv Unx.: V-7. R-9. S-7. 
8 Nachthorn 61 
4 Koppelfloete 61 


2 2/3 Nasard 61 

2 Principal 61 

1 3/5 Tierce 61 

1 Siffloete 61 

III Zimbel 183 
SOLO: V-7. R-7. S-8. 


8 Doppelfloete 73 
Violoncello 73 
V. Celeste 61 
4 Concert Flute 73 
8 Tuba 73 
French Horn 73 
Orchestral Oboe 73 


Tremulant 
BOMBARDE: V-4. R-9. S-4. 
16 Bombarde 73 
8 Trompette h 73 


4 Clarion h 73 
VI Grand Chorus 350 
STRING: V-8. R-8. S-8. 

16 Viole 73 

8 Viole de Gambe 73 
Gambe Celeste 61 
Viole d’Orchestre 73 
Viole Celeste 61 
Gemshorn 73 
Gemshorn Celeste tc 61 

4 Violina 73 

Deagan Chimes and a Harp-Vibra- 
harp-Celesta unit are playable from 
three manuals; String (N) and Bom- 
barde divisions are playable from all 
manuals and Pedal. 

The skeleton-stoplist is reproduced, 
by courtesy of the University, because 
of the importance of the organ and 
what Mr. Harrison hopes to be able 
to do with it. Dr. E. W. Doty is dean 
of the College of Fine Arts established 
three years ago; Dr. C. P. Boner, the 
world’s most famous scientist dealing 
with the analysis of organ tone, is head 
of the physics department of the Uni- 
versity and has incorporated many un- 
usual features in the music building 
now being erected. 

A second console is proposed, to be 
located on the terrace a block away, so 
the organ by means of microphones and 
loudspeakers may be used for functions 
there. 

The music-building’s acoustic feat- 
ures include: 

Movable walls, ‘angled slightly’’ to 
prevent echo; floors on springs; ceilings 
suspended by wires; practise rooms and 
studios whose walls do not touch those 
of other rooms; 21” thickness for all 
walls, made of gypsum-blocks with air- 
space insulation; no windows in the 
recital hall, and few throughout the 
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building; “the acoustic properties of 
the studios are subject to control,” each 
faculty member “can adjust them to 
suit his individual taste.” 

Readers familiar with Mr. Harrison's 
work will hardly charge him with all 
details of the stoplist as it stands here. 
In an organ of 82 voices he would not 
consider two independent 16’ flues and 
one reed sufficient in the Pedal, nor is 
the Positiv all it should be in an in- 
strument of this size. 

Since pipes are a comparatively 
smaller item in the total cost of organs, 
money could be saved in the Great by 
eliminating the three acticns now re- 
quired for Quint-Super-Tierce and com- 
bining the pipes into a Cornet on one 
action; similarly with the eight actions 
called for in the String where two or 
three actions could serve almost as well. 
In small organs independence gives 
needed versatility, but in larger instru- 
ments tonal masses are sufficient in the 
supplementary sections when versatility 
has already been achieved in Swell and 
Choir. 

A 16’ flute has no place on any 
manual, no matter who likes it, who 
builds it, or how large the organ. That 
on the Swell should be thrown out for 
the sake of the organ, not even con- 
sidering the saving in money. 

An orchestra gains its richness from 
masses of strings used together, not 
from the never-used possibility of play- 
ing now twelve strings, now fourteen, 
now three, now one. The same is com- 
ing to be true in large organs; it will 
save money in action-costs to combine, 
say, a slim-scaled string and its Celeste 
on one stop instead of having the two 
drawable separately. 

Stoplists submitted to the public prior 
to the building of the organ are pre- 
sumably proposed for discussion; after 
an organ has been built, it is too late. 
In a day when adequate organs are rare, 
the present proposed stoplist invites 
much thought. The University of 
Texas organ will probably be one of 
Mr. Harrison’s larger instruments of 
the decade; he has earned the right to 
consideration as a great artist, rather 
free to build as he knows best even if 
it is the purchaser's money that pays 
the bill. That's why money is given 
specifically to this or that artist. 

To sum up, and of course speaking 
merely from personal notions (however 
based on rather wide observation) the 
16’ section of the Pedal is inadequate ; 
the Great is so concentrated that the in- 
dependence of Quint and Tierce is cost- 
ing more than it can be worth; the 
Swell doesn’t need three 16’ ranks and 
no manual can stand a 16’ flute, but 
it could well use an additional pair of 
8’ strings; an organist would get a lot 
of coloring out of an independent 
Nasard and independent Tierce on that 
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otherwise delightful Choir; the Positiv 
is not adequate for an organ of this 
size; the Solo, as in all organs, remains 
a queer duck with no destination clear- 
ly intended; the String gives a lot but 
in a needlessly expensive way. There 
are fifteen ranks of 8’ strings which is 
grand, and equally grand there are these 
8’ woodwinds: Clarinet, Cor Anglais, 
French Horn, Orchestral Oboe, and 
Vox Humana, plus one of the silliest 
of all registers, the organ Oboe on the 
Swell. An Oboe that’s not an Orchestral 
Oboe is no Oboe at all. 

Thanks then to the University for 
giving T.A.O. readers a stoplist to pull 
apart and put together again, each 
reader in his own way and to his own 
satisfaction.—T.S.B. 


Everett Tutchings' Repertoire 


Sts. Paul & Andrew Methodist, New York 

® Chancel Choir numbers 30 
adults} (12-7-5-6) and  Antiphonal 
Choir directed by Elsie Baker numbers 
14 girls of highschool age. Mr. Tutch- 
ings provides many interesting data but 
they came too late for the summer is- 
sues and must therefore be omitted from 
the more crowded winter issues. Num- 
bers done each season for the past 
three years are marked*, those done 
jointly by both choirs are marked. 
Christmas and Easter numbers common 
to all repertoire are omitted. Publishers 
are indicated in the usual manner, for 
which special thanks to Mr. Tutchings; 
q marks numbers sung by the solo 
quartet. 
Andrews-h, First Nowell 
Angevin-c, White Lent 
Bach-h, Break forth 

-d, Christmas Anthem+ 
-h, O Savior sweet} 

Beach-o, Lord of the worlds above 
Beethoven-o, Heavens are declaring* 
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Coleman-hn, My God how wonderful 
Daniels-a, The Christ Child 
Dickinson-h, Joseph’s lovely garden} * 
-h, List to the lark* 

-h, Roads 

-h, Shepherds’ Story 

, White lilies of our Lord 
Elgar-hn, Ave Verum+ 

Fletcher-hn, Ring out wild bells 
Floyd-l, At Thy table Lord* 
Foote-a, Still with Thee 

Foster-g, O for a closer walk 
Franck-b, O Lord most holy 
Gaines-o, Lord is my Shepherd (q) 
Gaul-l, Christ of the fields 

-l, Easter carol of three 

-g, Three Lilies 
Gilbert-h, Beyond the starry 
Godfrey-hn, Be ye all of one 
Gounod-hn, By Babylon’s wave 

-0, Lovely appear* 

-g, Sanctus 

-g, Send out Thy light* 
Gregor-h, Hosannat* 

Gritton-1, Welcome Yule+ 
Handel, And the glory 

For unto us a Child 

Glory to God* 

O thou that tellest 
Harwood-hn, Let all the people* 
James, I am the vine 
Kremser-g, Prayer of thanksgiving 
Moaart-z, Alleluia* 

Mueller-vh, O give thanks+ 
Parker-hn, In heavenly love* 

-g, Light’s glittering morn 

-g, Lord is my Light (q) 
Roberts-o, Seek ye the Lord* 
Rogers-o, Seek Him that maketh 
Rowley-co, Praise* 

Schubert-g, Great is Jehovah 
Scull-hn, Rise up O men of God 
Shaw-gc, Fanfare for Christmas 

-gc, With a voice of singing 

Spicker-g, Fear not O Israel 


a 
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CONTENTS 
527 hymns and chants 
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material 


FORMAT 
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Stainer-t, Fling wide the gates* 
Stevenson-o, I sought the Lord 
Tchaikowsky-g, Legend 
West-h, Woods and every 
Whitlock-co, Sing praise to God* 
Cantatas 
Gounod-o, Gallia 
Mendelssohn-h, Hear My Prayer 
Girls Choir Alone 
Baynon-hn, Easter Song 
Gluck-h, Savior like a Shepherd 
Martin-vy, Holy Child 
Mendelssohn, Sabbath Morn 
Mueller-vh, Prayer to Unseen 
The foregoing represent the 1940- 
1941 season; following are the organ 
works by American composers, taken 
from Mr. Tutchings’ complete list of 
preludes & postludes for the past three 
seasons; works used each season are 
marked*. 
Organ Selections 
Andrews, Celtic Melody 
Bedell-vs, Crystal Pool* 
Borowski-t, Adoration 
-j, Son.1: Mvt. 3* 
-a, Son.3: Mvts. 1, 3* 
Candlyn-a, Divinum Mysterium 
Coerne-o, Beside Still Waters* 
Cole-o, Song of Gratitude 
Demarest-h, Sunrise* 
-h, Thanksgiving* 
Dethier-j, Aria 
Diggle-uw, Exultate Deo 
-0, Materna 
Diton-g, Swing Low* 
Edmundson-j, All Glory Be to God 
-j, Bells Through Trees* 
-j, Fairest Lord Jesus 
Floyd-j, Antiphon on Litany 
Foote-a, Night 
Gaul-j, Hebrew Prayer Thanksgiving 
-j, Easter on Mt. Rubidoux 
-j, Daguerreotype* 
-h, Fughetta* 
Greenfield-h, Olden Style Prelude 
Hokanson-s, Nativity 
Holler-h, Entrata 
James-o, Meditation Ste. Clotilde* 
Jenkins-j (English), Dawn* 
j, Night 
Kinder-j, Exultemus* 
Kreckel-j, Gloria in Excelsis 
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MacDowell-a, Nautilus* 
Matthews-h, Adoration 

-o, Aughton 

-g, Festal Prelude 
McAmis-h, Dreams 
McKinley-h, Amsterdam 

-h, Italian Hymn* 

-h, St. Clement 
ar.Milligan-a, Mooz Zur 
Mueller-uw, Paean of Easter 
Noble-a, St. Ann* 

-a, St. Kilda* 

Parker-g, Risoluto 

Rogers-g, Andante Quasi Fantasia* 
Saxton, Star in the East 
Scarmolin-h, Christmas Pastorale 
Stoughton-o, Festal Piece 

-uw, Where Wild Judea* 
Voris-h, Praeludium 

-h, Service Prelude 
Woodman-g, Epithalamium 
Yon-j, Christmas in Sicily* 

-j, Christ Triumphant 

-j, Gesu Bambino 


. 

H. E. Williams' Organ Lists 
Presbyterian Church, Rye, N. Y. 

© The pendulum had too much 
swing toward organ music several de- 
cades ago so that in recent years our 
repertoire selections for the services 
have been largely confined to anthems. 
However Homer Emerson Williams 
furnishes a list of organ pieces used in 
his services as prelude, offertory, and 
postlude, which must be abbreviated be- 
cause coming too late to make one of 
our summer issues. 

An organ solo is played for the 
offering and is not interrupted or ab- 
breviated. Last season Mr. Williams 
prepared programs based on national- 
ities, Or music written on hymntunes, 
plainsong, etc. We omit the seven 
American pieces as not sufficiently rep- 
resentative of our native school, abbre- 
viate the 35 French selections to the 
lesser known, and for lack of space 
omit the miscellaneous, transcription, 
chorale, hymntune, and plainsong lists. 
No German list was prepared though 
German composers had their place in 
the lists just mentioned. 

Belgian 
Callaerts, Priere 
De Hovre, Priere 
Franck, 4 Pieces 
Jadin, Communion 
Lemmens, Prieres in C, E, F 
Mailly, Marche Solennelle 
Meulemeester, Meditation 
Mosmans, Humble Prayer 
Paepen, Andante Religioso 

Dutch 
Arts, Morning Song 
Cuypers, Meditations 1, 2 
Loots, Finale; Prayer. 

Silas, Melody C 

French 
Berthier, Thema 
Collin, Prelude C 
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Eymieu, Cantabile 

Guilmant, 7 pieces 

Henry, Lent et Expressif 

Hue, Chorale 

Jacquemin, Prelude Asperges Me 
Lavignac, Prelude C 

Levergeois, Adagio 

Lutz, Piece pour Orgue 

Mathieu, Priere 

Moncey, Meditation 

Plasse, Andantino 

Renous, Priere 

Sizes, Elevation 

Walter, Andante Religioso; Priere. 


Italian 


Bossi, Chant du Soir 
Bottazzo, Son.: Andante 
Ferrari, Prelude C 
Gordigiani, Pastorale 
Ravanello, Allegro Moderato 


Paraphrase on Adore Te 
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Sgambati, Agnus Dei; Introitus. 
Norwegian 

Cappellen, Pastorale; Postludium C. 

Grieg, Ave Maris Stella 

Rasmussen, Adagio 
Spanish 

Beobide, Preludio 

Cusco, Entrada 

Tafall, Prayer 

Torres, Communion 
Swedish 

Hagg, Improvisation; Invocation; 
Postlude Em. 

Sjogren, Andantino con Elevazione; 
Legende; Moderato con Gravita. 

Vretblad, Andante Maestoso 
Swiss 

Denereaz, Allegro; Tranquille; 
Tres Lent et Tres Doux. 

Stehle, Silence Before the Lord 
From the manner in which Mr. Wil- 
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liams compiled his lists we presume 
none of the foregoing is a transcription. 
Among compositions based on plain- 
song, Mr. Kreckel (J. Fischer & Bro. 
catalogue) holds first place; four pieces 
by R. H. Miles and three by W. G. 
Reynolds top the list of works on hymn- 
tunes. No English list was prepared 
though Wesley and Wolstenholme ap- 
pear among the miscellaneous. Especial- 
ly valuable is Mr. Williams’ catalogue 
of Dutch, Norwegian, Spanish, Swed- 
ish, and Swiss compositions. 


An Experiment in Bach 

© John Rodgers, of the First Baptist, 
Shreveport, La., finding himself rushed 
for time, decided to- play some of the 
already-learned Bach for the evening 
broadcast services. Nobody shot him 
for it, or even threatened, so he played 
more Bach. “I had a number of favor- 
able comments, so decided to play a 


two-months series of Bach. I used 
much of the Orgelbuechlein, some of 
the larger works such as the Great G- 
Minor, and some transcriptions such as 
the Air for the G-String. The congre- 
gation seemed to enjoy it,” wrote Mr. 
Rodgers of his wholesome experiment 
in painless education. 


Percy Whitlock 

¢ Thanks to Arthur Poister of the 
Oberlin faculty for this information re- 
quested by a reader in September 
T.A.O.: Percy Whitlock was born 
June 1, 1903, in Chatham, Kent, Eng- 
land. He became a choirboy in the 
Rochester Cathedral, studied music with 
its organist, C. Hylton Stewart, and 
eventually served as assistant organist. 
He continued studies in the Royal Col- 
lege of Music, and his teachers were 
Holst, Henry Ley, Vaughan Williams, 
and others. At present he is organist 
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of St. Steven’s and of the Municipal 
Pavilion, Bournemouth. (This infor- 
mation is comparatively recent, though 
the current war may have made some 
changes. ) 


LaBerge’s Concert Artists 

© The greatest work ever done in any coun- 
try or any age in behalf of organists as con- 
cert artists has been and is being done by 
Bernard R. LaBerge Inc. under the personal 
and dynamic direction of Mr. LaBerge. 
Earlier this year he added another American 
to his list, Hugh Porter (see May p.152), 
and now announces still another, Walter 
Baker of Philadelphia. 

In the days prior to Mr. LaBerge’s efforts 
there were only the briefest possible concert 
tours by American organists, though visiting 
foreigners could occasionally go on fairly ex- 
tensive tours. Taking the situation as he 
found it, Mr. LaBerge began a campaign in 
behalf of recitals by the best of our native 
Americans, and today he enjoys such fruit of 
his labors that his American artists far out- 
number guest artists from abroad in the sum 
total of recitals played by them on tour. 

A most distinguished and welcome visitor 
is Joseph Bonnet who made a transcontinent- 
al tour last year under LaBerge management 
and remains for another this year, including 
an early engagement as guest soloist under 
Monteaux with the San Francisco Symphony. 
It is well to refresh our memories by listing 
here the American concert organists whose 
recital plans have already been announced in 
these pages for the current season (see June, 
July, Sept. issues) : 

Nita Akin 

E. Power Biggs 

Claire Coci 

Robert Elmore 

Virgil Fox 

Dr. Alexander McCurdy 

Arthur Poister 

Hugh Porter 

Carl Weinrich 
To this list must now be added Mr. Baker, 
and there remain various others who by rea- 
son of too strenuous work at home no longer 
attempt extensive tours. 

It should hardly be necessary to point out 
that this is still in the nature of missionary 
work, a labor of love, on the part of all con- 
cerned, requiring, especially in the case of 
Mr. LaBerge, tremendous expenditures of 
time & effort whose adequate reward is a 
matter not of the present but of the future. 

Nothing does more to advance the status 
of the organist than the presentation of a 
competent recitalist who draws a large audi- 
ence and makes them enthusiastic about organ 
music. LaBerge Management not only sup- 
plies the artists for such recitals but also 
assists churches and local organist groups by 
showing them how recitals can be managed 
and presented in a way to make money for 
the church or group undertaking the presen- 
tation. Here is a work worthy of all possi- 
ble cooperation —Eb. 
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*% This month's 


‘PROGRAMS 


Unless c¢ program has special 


~* character as elsewhere defined 


it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


® DR. MARSHALL BIDWELL 

Carnegie Music Hall, Pittsburgh 

Oct. 4, 8:15; 5, 4:00 
*Bach, O World Behold Thy Life; 

Prelude Fm; 3 Choralpreludes. 
Bach-Edmundson, Suite of 5 Pieces 
Bach, Son.1: Allegro 

Arioso; Anna Magdalena’s March; 

Prelude & Fugue G; 

Air in D; Fugue a la Gigue. 
*Walther, Prelude & Fugue A 
Bach, Largo (2-Violin Concerto) 
Daquin, Coucou 
Templeton, Lullaby; Bach Goes to Town. 
Korsakov, Scheherezade Fantasia 
Karg-Elert, Ciacona con Variazioni 
Elmore, Donkey Dance 
Sturges, Meditation 
Edmundson, Prelude on Schumann 
Macfarlane, America the Beautiful 


@ RICHARD ELLSASSER 
Wanamaker Store, New York 
Oct. 4, 11, 18, 25, afternoon 

*Same as in Ossining, with minor changes. 

*Bach, Toccata & Fugue Dm 
Sheep May Safely Graze 

Boellman, Ronde Francaise 

Sibelius, Valse Triste; Finlandia. 

Wagner, Pilgrims Chorus 

Simonetti, Madrigal 

Nevin, Will o' the Wisp 

Russell, Song of Basket-Weaver 

Guilmant, Finale alla Schumann 

*Bonnet, Concert Variations 

Stamitz, Andante 
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Schumann, Sketch Fm 
Wagner, Cradle Song 
Guilmant, Marche Funebre et Chant 
Kennedy, Seattle Sunset; Mountain Happy. 
Karg-Elert, Soul of the Lake 
Vierne, Lied; No. 1 Finale. 
*Farnam, Toccata 
Daquin, Noel Grand Jeu 
Kennedy, Toward Evening 
Whitlock, Folktune & Allegretto 
Mendelssohn’s Sonata Gm 
Beethoven, Minuet G 
Bedell, Legende 
Russell, Citadel at Quebec 
Clokey, Kettle Boils 
Schubert, Ave Maria 
Sowerby, Pageant 
Highland Ave. Methodist, Ossining 
Oct. 10 (hour not named) 
Edgerton, Prelude-Improvisation 
Bairstow, Evening Song 
Schumann, Canon Bm 
Kennedy, Adoration 
Bach, 2 Choralpreludes 
Fantasia & Fugue Am 
Sullivan, Lost Chord 
Handel, Gavotte G 
Tchaikowsky, Sym.5: Andante Cantabile 
Vierne, 1: Finale 


® HAROLD G. FINK 
Fordham Lutheran, New York 
Oct. 26, 4:00 
Widor’s Symphony Gothique 
Liszt’s Ad Nos Ad Salutarem 


@ DR. JOHN A. GLASER 
Trinity Lutheran, Flatbush, N.Y. 
Ort: 1,8, 15, 22, 29, 7255 
*Milligan, Russian Rhapsodie 
Skillman, Plaint 
Marsh, Evening Hymn 
Smith, Paean Exultant 
*Demarest, Cantabile 
Shure, Peace 
Voris, Twilight Picture 
Titcomb, Vexilla Regis 
*Bedell, Canzone 
Spence, Grand Choeur 
Diggle. Son.Gothique: Adagio 
Becker, Supplication 
*Salter, Prelude Improvisation 
Woodman, Elegie 
Barnes, Toccatina 
Bingham, Beside Still Waters 
*Huhn, Intermezzo-Pastorale 
Heeremans, Aria 
Frysinger, Eventide 
Maitland, Grand Choeur 
These are the first of Dr. Glaser’s current 
season of all-American preludial recitals for 
the Wednesday services. The organ is an 
old tracker soon to be replaced by a 2-36 
for which the contract has already been 
signed. 
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@ JOHN HUSTON 

Highland Park Methodist, Dallas 

Oct. 19, 5:00 
Marcello, Psalm 19 
Handel’s Water Music 
Bach, Arioso 
Faulkes, A Mighty Fortress 
Perry, Eventide 
Farnaby, A Toye 
Hadley, October Twilight 
Karg-Elert, Chorale 
Widor, 6: Adagio; Finale. 

This is the first of Mr. Huston’s organ 
vespers for the season; he is also organist 
of Temple Emanu-El. 

@ ARTHUR W. QUIMBY 

Museum of Art, Cleveland 

Oct. 5, 12, 19, 26, 5:15 
Cabezon, Milanese Gailliard Variations 
Canbanilles, Tiento de Falsas 
Buxtehude, Passacaglia Dm 
Martini, Gavotte 
Schumann, Canon B 
Vierne, 1: Finale 

As usual, Mr. Quimby plays the same 
program each Sunday of the month. 

@® DR. ELMER A. TIDMARSH 

Union College, Schenectady 

Oct. 5, 19, 26, 4:00 
*Bizet, Carmen: Act 1, 2, 3 selections 
Berlioz, Faust: Rackoczy March 
Massenet, Thais: Meditation 
Thomas, Mignon: Gavotte 
Meyerbeer, Prophete: Coronation March 
Verdi, Trovatore: Anvil Chorus 
Mascagni, Cavalleria: Intermezzo 
Rossini, William Tell: Overture 
*Bach, Prelude & Fugue G 

Journey of Nightwatchman 

In Thee is Gladness 
Debussy, Clair de Lune; Arabesque 2; 

Girl with Flaxen Hair; Ballet. 

Widor, Gothic: Andante; Chorale; Finale. 
*Stoughton’s Arabian Nights 

Korsakov, Scheherzade 

Saint-Saens, Marche Heroique; 

Gavotte; Swan; Danse Macabre. 

First program is ‘familiar music from 
operas”; 500th program, Oct. 12, will be 
found in other columns. 
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@ GEORGE WM. VOLKEL 

Emmanuel Baptist, Brooklyn 

Oct. 20, 8:30 
Bach, Fantasia & Fugue Gm 

Three Choralpreludes 
Mulet, Four Byzantine Sketches 
Sowerby, Carillon 
Schumann, Sketches in C & Df 
Wagner, Lohengrin Prelude;. Dreams; 

Siegfried’s Rhine Journey. 

“I have tried all sorts of programs but 
found that my audiences were not interested 
in any specialized field. It is the variety 
that brings the audiences. This goes for 
Chautauqua too. I like to send my friends 
the photo of the great Chautauqua amphi- 
theater with not a soul visible, only the 
empty benches and the organ facade; then 
caption it, ‘Audience listening to an All- 
Bach Program’.” 
® THOMAS H. WEBBER 

Idlewild Presbyterian, Memphis 

Oct. 26, 4:00 
Hyde, Le Bonheur 
Bach, Siciliano 
Peeters, Elegie 
Mendelssohn, Midsummer: Overture 
Thiele, Theme & Var‘a‘ions 


d’Antalffy, Sportive Fauns 
Fischer, Deep River 
Widor, 2: Finale 

This is the first of Mr. Webber’s current 
season of recitals; his choir will, sing four 
anthems in the above program. 


Oberlin Conservatory 
@ has issued a 32-page 6x9 booklet giving 
the complete programs of 108 recitals and 
concerts given during the 1940-1941 term. 
The Cleveland Orchestra under Rodzinsky 
gave three concerts, and the Coolidge Quar- 
tet gave three; individual artists included 
John Charles Thomas, Felix Salmond, Vladi- 
mir Horowitz, etc. The organ was included 
in 10 of the 25 special programs, with such 
organists as Leo C. Holden and Arthur W. 
Poister of the faculty playing, and Lucile 
Anderson and Gordon Farndell giving two 
recitals. The following organ students 
played their senior recitals during the season: 

Calvin Anderson 

Arnold Blackburn 

Dorothy Broeland 

Phoebe Downing 

Paul W. W. Green 

Rebecca Henry 

Robert Owen 
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and the American compositions on their pro- 
grams were: 

DeLamarter, Gothic Prelude 

James, Andante Cantabile 

Sowerby, Carillon; Pageant. 

Among the other senior recitals were 16 
pianists, 8 violinists, 4 vocalists, two clari- 
netists, harpist, and cellist, with a special 
concert of compositions by Robert Crane. 

Each Wednesday evening of the season 
the students—all grades and classes—appear 
in programs, both for their individual benefit 
in gaining experience in public performance, 
and for the benefit of all in studying per- 
formance. 

Programs for the coming season include 
three concerts by Rodzinski and his Cleve- 
land Orchestra and recitals by Dorothy May- 
nor, Adolf Busch, Alexander Kipnis, Rudolf 
Serkin, Vladimir Horowitz, etc. 

Oberlin’s equipment includes 23 organs 
for practise and teaching, and an organ 
faculty including Bruce H. Davis, Leo C. 
Holden, George O. Lillich, and Arthur 
Poister. 


Oh Not So! 


@ “He was married in Columbia University 
Chapel to a program of all-Bach,’ said 
T.A.O.’s August page 251, and Mrs. Richard 
T. Gore says it’s not so at all, that Mr. 
Gore was married to her instead. No argu- 
ing with a lady; she’s right. Brevity got us 
into that ambiguity. Speaking of that 
August item, Mr. Gore played the follow- 
ing Bach program Aug. 10 in Sage Chapel, 
Cornell University: 

Prelude & Fugue D 

Our Father Which Art 

Lord Jesus Christ 

If Thou but Suffer God to Guide 

All Men Must Die 

Sonata 5 

Kyrie God the Holy Spirit 

My Soul Doth Magnify 

Be Joyful Now ye Christians 

O Guiltless Lamb of God 

Passacaglia 

Playing that other (and unmentionable) 
(an: ’e mentioned it once, mustn’t men- 
t . vice, not in the same year) com- 
positon caused Mr. Gore ‘a twinge or 
two,” but, unlike all too many professionals, 
he was a good sport and gave the audience 
what it wanted. On Aug. 10 he gave it a 
good dose of what he wanted. Turn about 
fair play, T.A.O. says.) 


Years Ahead in Clarity 


Organists and organ committees 








instantly recognize the brilliant 
tonal accuracy and_ expressive 
clear-cut musical beauty of 
Chimes actuated through the 
patented Maas Bakelite head. 
This exclusive feature remains the 





only plausible method of com- 
batting discordant overtones 
usually associated with chimes of 
ordinary action design. 


Write for quotations and 
literature 


MAAS ORGAN CO. 


MS | 


Casitas Ave. 
Los Angeles, Calif. 








316 


J. C. Deagan Installations 

@ Installations of tower chimes completed 
in time for the opening of the current music 
season have been made by J. C. Deagan 
Inc. as follows: 

Anchorage, Ky.: St. Luke’s P.E., “16 bells, 
automatic player, and Angelus” chiming de- 
vice. 

Chicago: St. Jerome’s Church, ‘25 bells, 
automatic player, Angelus, and Westminster” 
chiming devices. 

Jackson, O.: First Presbyterian, “16 bells, 
automatic player.” 

Sanford, N.C.: First Presbyterian, 10 tones. 

For installation before Christmas: 

Chicago: First Presbyterian, ‘16 bells, 
automatic player, and Westminster chiming 
device.” 

Hudson Falls, N.Y.: St. Mary’s Church, 
“16 bells, automatic player, and Angelus 
device.” 

Newark, O.: First Methodist, “22 bells 
and automatic player.” 

White Springs, Fla.: Stephen Foster 
Memorial, “75 bells, automatic player, and 
Westminster chiming device”; this is the 
famous set loaned to and heard daily at the 
New York World’s Fair during the sum- 
mers of 1939 and 1940, from the Florida 
building there. 

The most recent of the foregoing orders 
was that for Hudson Falls, which is Deagan’s 
438th order for tower-chimes installations; 
the Stephen Foster Memorial is the largest. 
Says Jack C. Deagan, “This makes nearly 
twice as many carillons built by Deagan as 
have been built by all other bell-makers in 
the word combined.” 


Mexico Cathedral 


® A little more information about the organ 
of the imposing Cathedral in the city of 
Mexico: the instrument is now in dilapidated 
condition, and the organist is Eduardo J. 
Rendon, says Dr. Marshall Bidwell who 
visited Mexico during the summer. 


Guilmant Organ School 

® Willard Irving Nevins, director of the 
School, is conducting a weekly choirmaster 
class which will be open also to organists 
registering for that course alone. 

Dudley Warner Fitch 

@ has resigned after eighteen years as or- 
ganist of St. Paul’s Cathedral, Los Angeles, 
in order to go to the east in connection with 
the settling of an estate. 

Katherine Marks 

®@ was born Aug. 27, the daughter of Ed- 
ward B. Marks Jr., New York, and fifth 
grandchild of Edward B. Marks Sr., of the 
music-publishing corporation. 
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Chapel of the Good Thief 


@ Sure enough, there’s such a Chapel. It 
was built by the inmates of Dannemora 
Prison and dedicated Aug. 28. Really a 
fine, imposing stone building. The organ 
was bought from a Brooklyn theater and 
donated to the Chapel; newspapers called it 
“a $25,000. instrument,” but you know 
what newspapers are, not to mention also 
theaters. Name of the Chapel? You should 
be able to guess. One of the two thieves 
at the crucifixion who repented. 
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E. Power Biggs 

@ was soloist with Serge Koussevitzky’s 
Boston Symphony at the Aug. 14 perform- 
ance of Handel’s Concerto 10 at the Berk- 
shire Festival before an audience of about 
8000. Mr. Biggs gave a recital Aug. 5 on 
the Aeolian-Skinner in the Festival’s Music 
Shed, playing Bach’s Toccata F, Dupre’s 
Noel with Variations, Daquin’s Noel Grand 
Jeu, and Bach’s Passacaglia. All teaching 
departments, including organ, were filled to 
capacity at Berkshire this season. Says Mr. 
Biggs, “It’s a great tribute to Mr. Harrison 
that the organ worked perfectly with not a 
single mechanical difficulty.” As T.A.O. 
readers know, Music Shed, housing the or- 
gan, is open on three sides all year round 
and the only protection the organ had against 
the elements was that its tone-openings were 
boarded up for the winter. 


Robert Elmore 

@ has been appointed conductor of the 
Choral Club, Musical Art Society, Camden, 
N.J., succeeding Dr. Henry S. Fry who has 
resigned to relieve the growing strain on his 
own hours of labor; Mr. Elmore continues 
on the faculties of the University of Pennsyl- 
vania, Clarke Conservatory, and Philadelphia 
Conservatory. He goes on tour to the west 
coast under LaBerge management _ this 
November. 

Mr. Elmore’s suite for string orchestra, 
Three Colors, will be played Oct. 24 & 25 
by the Philadelphia Orchestra; it had its 
first performance last May (N.B.C. String 
Symphony, Frank Black conducting) and 
will be published by Associated Music 
Publishers. Oliver Ditson will soon issue 
“The Arkansas Traveler,’ which has been 
“freely transcribed for men’s chorus with 
four-hand piano accompaniment, and new 
text by Robert B. Reed.” 

As organist of Holy Trinity, Philadelphia, 
Mr. Elmore this season will present: 

Oct. 5, 12, 19, Haydn’s ‘“‘Creation’’ 

Nov. 2, Faure’s “Requiem” 

Nov. 30, Bach’s “Come Redeemer” 

Dec. 7, 14, 21, Bach’s ‘Christmas Oratorio” 
Dec. 28, Pierne’s “Children at Bethlehem’ 
Jan. 4, Berlioz’ “Flight into Egypt’ 

Jan. 11, Bach’s “Sages of Sheba” 

Jan. 25, Buxtehude’s ‘Rejoice 

Christians” 

Feb. 1, 8, Mendelssohn’s “Elijah” 

March 1, Moore’s ‘Darkest Hour’ 

March 15, Sowerby’s ‘Forsaken of Man” 

March 26, the so-called Bach ‘‘Passion Ac- 
cording to St. Luke” 

April 3, Dubois’ “Seven Last Words” 

April 26, James’ “Light of God” 

May 17, Liszt’s ‘Psalm 13” 


Beloved 








WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
= 
Instruction in 

Organ 

Composition (Harmony, 
Counterpoint, Fugue) 

Orchestration 

Gregorian Chant 


Candidates prepared for 
A.G.O., Mus. Bac., and 
Mus. Doc. examinations 


ry 
St. Luke's Chapel 
Trinity Parish 
477 Hudson Street 
New York 



































10 


iC 


ne 
n, 
as 
is 
eS 
|. 














1941-24-10. 


Walter R. Rye 

® succeeds Ernest White for the broadcast re- 
citals on Thursdays at 4:00 over WNYC this 
season. Graduate of the School of Sacred 
Music, New York, Mr. Rye was recently ap- 
pointed Mr. White's organist at the Church 
of St. Mary the Virgin, New York. Pro- 
grams for October arrived too late for a place 
in the present pages. 
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Cheney Course in Memorizing 

@ Those who registered for the corre- 
spondence course when first announced last 
winter by Winslow Cheney have now com- 
pleted the 25 lessons, using for examples 
work by Bach, Brahms, Farnam, Franck, 
Karg-Elert. Best results were achieved in 
development of ‘recall’ ability, with marked 
improvement in all phases of the special 
Cheney principles of memorizing. 


Dr. Charles Heinroth 

@ has delayed the opening of his current 
season of recitals in City College, New York, 
because of damage to one section of the or- 
gan by water leaking through the roof dur- 


ing a bad rain this summer. 


Arthur Poister 

® of Oberlin Conservatory faculty has been 
appointed choirmaster of the First Church, 
Oberlin, where his choir will be a student 
body of 150 voices with which he will be 
able to do unusually good choral work. Prior 
to 1929 the choirmaster was Dr. Frank H. 
Shaw, director of Oberlin Conservatory ; 
Olaf C. Christiansen followed Dr. Shaw, 
leaving Oberlin to succeed his father (F. 
Melius Christiansen) as director of the St. 
Olaf Choir, Northfield, Minn. Mr. Poister 
for the past two years has been substituting 
as organist of the Church in the absence of 
Bruce H. Davis, on sabbatical leave in Eng- 
land. Dr. George W. Andrews of the Ober- 
lin organ faculty was organist of the Church 
until his Oberlin retirement in 1931. 


October Events 

© Robert Elmore gives a recital Oct. 5, Sec- 
ond Presbyterian, Philadelphia; Oct. 7, St. 
Mark’s, Reading, Pa.; Oct. 12 in the Col- 
lege, Allentown, Pa. Oct. 19, at 2:00, he 
will be one of the guest composers in Sig- 
rund Spaeth’s series over WQXR, when his 
Three Colors for string orchestra will be 
played. 

Richard Ellsasser opens his current season 
of recitals Oct. 10 at Ossining, N.Y.; pro- 
gram in the proper column of this issue. 

Willard Irving Nevins gives Mendels- 
sohn’s “Elijah,” the first of the season’s 
musicales, First Presbyterian, New York, 
Oct. 26, evening service. 

Walter Baker, First Baptist, Philadelphia, 
begins his musicales Oct. 19 with Haydn's 
“Creation”; later programs will be an- 
nounced monthly in the proper column. 


Famous Organs Lost 

@ A London correspondent reports the de- 
struction by incendiary bombs of the famous 
Lutheran Savoy Chapel organ and Temple 
Church containing much pipework by Father 
Smith and Schulze. 


AsCap Elects 

@ Among the twelve members elected late 
in August to the board of directors of the 
American Society of Composers-Authors- 
Publishers are Deems Taylor, Oley Speaks, 
Geoffrey O'Hara, Gustave Schirmer, A. 
Walter Kramer. 


Maybe You Oughta Know 

© that labor-unionism perpetrated almost a 
500% increase in strikes since the Nation 
began to make it its business to prepare for 
defense, according to figures compiled by 
the Washington Bureau of Labor Statistics. 
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Catching That Improvisation 

@ Adolf L. Schrijver of Musical Notations 
Inc., 545 Fifth Ave., New York, has de- 
veloped and built a ‘Keynograph’ by which a 
pianist can have his improvisation exactly re- 
corded and instantly printed in normal music 
notation, which he can then take from the 
machine and play again from the printed 
notes if he wants to. The device consists 
of a piano and the music-printing machine; 
play the piano and the machine prints what 
you play. Says Mr. Schrijver: “We are not 
ready to talk business until later, when the 
Keynograph will be on the market, either 
for sale or for lease.”” Responsible musicians 
are invited to try the device. 
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Contest Compositions 

® selected for the current organ-playing com- 
petition of the Chicago Society of American 
Musicians are, preliminary: Bach’s Fugue 
Gm, and first movements of Widor’s 5th and 
Vierne’s lst; final: Guilmant’s Allegretto 
Bm, Sowerby’s Carillon. 


American Conservatory Notes 

®@ Winston Johnson has been appointed or- 

gan instructor in North Park College. 
Marga Link has been appointed instructor 

and dean of women, Concordia College. 
Vivian Martin has been appointed organist 

of Fair Oak Presbyterian, Oak Park. 


Henry Willis & Sons 


© of London are deeply appreciative of the 
many letters of sympathy from their Ameri- 
can friends and hope to express their appreci- 
ation in individual letters as soon as time 
permits. The Willis factory was destroyed 
by Germans. Germans can murder & burn 
but they can’t destroy English culture; Mr. 
Willis’ office writes: ‘Practically all the office 
records, pipe, reed, and voicing notes and 
details have most fortunately been preserved ; 
production on normal Willis lines continues.” 
Hooray for England. 
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Frank T. Harrat 

© died Sept. 14 in New York, after a two- 
months illness, aged 66. Born in West New 
York, N.J., he was appointed to the Chapel 
(then Church) of the Intercession, New 
York, in 1902, where he remained to the 
time of his death. 


Dr. Horace Alden Miller 

®@ died July 25 at New Westminster, B.C., 
following a stroke. He was born July 4, 
1872, in Rockford, IIl., graduated from 
Cornell College, Mt. Vernon, Iowa, in 1896, 
and from Oberlin Conservatory in 1904 with 
the Mus.Bac. degree; in 1937 Cornell Col- 
lege gave him his Mus.Doc. degree. His 
organ teachers included Dr. George W. An- 
drews, Clarence Eddy, Judson W. Mather; 
he studied theory etc. with Arthur Heacox 
and Herbert W. Howell. 

His first church position was Centennial 
Methodist, Rockford, in 1893. Other organ- 
playing positions included Tabor, Iowa, and 
Cornell College. In 1904 he became organist 
of the Methodist Church, Mt. Vernon, where 
a 4-60 Hillgreen-Lane was installed for him 
in 1932; in 1938 he retired from church 
work and made his home in Altadena, Calif. 
For thirty years he conducted the Cornell 
Symphony, and from 1904 to 1937 was on 
the faculty of Cornell College. 

In 1909 he married Luella Albrook, by 
whom alone he is survived. 

In 1939 Ditson published his book, New 
Harmonic Devices; this year another book, 
Modal Trends in Modern Music, was pub- 
lished by Cornell Music Publishing Co., 
publishers of his organ and other composi- 
tions. 

In the organ world he is known for his 
compositions; to the then-complete list pub- 
lished on Jan. 1939 page 26 must be added 
these later works: 

Andante & Pastorella 

Rhapsody on Spirituals 

Suite Amerindian 

Suite Negroid 

Three Hymntune Preludes 

Publishers are Cornell and the H. W. 
Gray Co. In addition there are works pub- 
lished for voice, piano, violin, chorus, etc. 


Dr. Johan Wagenaar 

® died late in the summer in Holland. He 
was born Nov. 1, 1862, in Utrecht, Holland, 
studied music with R. Hol and Herzogen- 
berg. In 1888 he became organist of the 
Utrecht Cathedral, was appointed director 
of the Utrecht Conservatory in 1904, and 
in 1919 to the same position with the Royal 
Conservatory, at The Hague. He retired in 
1937. He was successful as a composer and 
teacher of composition. 


Robert J. Winterbottom 

® died Aug. 26 at his home in New York 
City, aged 86. He was born in Amboy, III., 
but early moved to Philadelphia where he 
studied piano and organ with H. G. Thunder, 
becoming organist of the Church of St. 
James the Less at the age of 13. At 17 he 
went to St. Paul’s Church, Baltimore, re- 
maining nine years. Other Baltimore ap- 
pointments followed and in 1901 he moved 
to New York to do the organ solo work in 
Old Trinity in association with its organist- 
choirmaster. Other church positions, some 
of them with famous institutions, followed 
in New York and in Newark, N.J., until 
his retirement; among them were Grace 
Church, Newark, seven years, and Chapel of 
the Incarnation, New York, twelve years. 
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He was a familiar figure in the organ 
world, known to innumerable members of 
the profession, and a frequent attendant at 
organ recitals and othér musicales in the 
churches of New York City. Though re- 
tired from church duties he continued oc- 
casional recital activities, playing his last 
recital Feb. 1 this year in Hunter College, 
New York. 
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